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Here it is - the second issue of Pocketful 
of Change - we actually did it! And to tell 
you the truth, we think it's pretty fucking 
cool. We managed to not only get it done 
moderately on time, but we also made it 
bigger and better! Copies of the first 
issue disappeared too fast so we decided to 
print up a shitload more of this issue and 
to expand the distribution into a lot more 
cities throughout the US. We kinda used up 
most of our money doing that though, so if 
you like the magazine please subscribe or 
try to convince some of your rich friends 
to buy copies. Because we ran out of money 
we weren't able to print everything we 
wanted to so the next issue is going to be 
even more packed! We are going to be 
fattening up the website too with more 
reviews, shows, pictures and stuff that 
just wouldn't fit in the print version. We 
are still looking for contributors, so if 
you want to write some reviews or talk 
about an interview let us know. We could 
definitely use the help. 


Hopefully you are one of the lucky readers 
who got one of the free cds with your 
issue. If not, we're really sorry. 
Especially because this cd kicks ass!! 
There are some great bands on here this 
time representing a wide range of punk rock 
styles. If you like something on the cd, 
check out the band's website or label and 
support them by buying a cd. They are all 
great people and deserve your attention. 


Oh yeah, and because we are total geeks we 
have a new myspace page, you should check 
it out, be our friend, and tell us what you 
think of the mag: 

http: //www.myspace.com/pocket fulofchange 


Peace, 


Jim + Caryn 


Thanks and more thanks 

We asked for help with writing and these 
people said yes: Liz Bryant, Chuckie, 
Stephie Cristol, Jason Evans, Shirley 
Madewell, and AK Mitchell. All of you who 
said you wanted to write and never sent 
your stuff come on, send it in, don t be 
shy! To all of our friends, friends of 
friends, and total strangers who 
distributed magazines for us: Kerry Burke, 
Liz and Chuckie, Darren, Stacy, Shirley, 
and Justin - thanks. Thank you to all of 
the bands and labels who helped us out and 
hooked us up, and a big fuck you to the 
rude people. Thanks also to the people who 
gave us money - keep it up! A special big 
thank you to Brian Murray for designing our 
kick-ass logo! 
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Here we go again. This time | am bitching about how our private financial information is bought and sold by credit companies, the 
‘lets make things easier on the rich” $90,000 social security tax cap, and the completely monstrous Nike / Minor Threat Ad 


Campaign. What the fuck were they thinking? 
Dear Senator, 


| have been watching the recent identity theft scandals for 
several days with fear for my financial safety. | think what 
scares me the most is that there is almost no pressure for 
these financial institutions to protect our data. Many of our 
records are openly accessible online and most are being 
sold without our knowledge or consent. 

| always believed, like most americans, that it was in the 
companies best interest to protect our records because they 
guarantee our accounts against fraudulent charges. 
However, not only are they [credit card companies] covered 
for such claims by insurance companies, but they actual 
charge additional handling fees for reversing the 
transactions. "It's a revenue stream for them." [Dan 
Clements, chief executive of CardCops.com Inc according to 
The Washington Post 6.17.05] 

| fear that my only financial protection in this digital age is 
the sheer volume of information available online. However, 
with hundreds of thousands of records being stolen at a 
time, | no longer feel secure hiding in the crowd. Please 
stop credit companies from charging for reversing fraudulent 
charges and show them that protecting our personal 
information is in their best interest. Thank you. — jim christie 


Dear congressman, 


Please help stop this social security crisis! Many people are 
starting to realize that our current system is going bankrupt 
and | believe it's because some people still aren't paying 
their fair share. | am referring to the $90,000 cap on social 
security tax. 

Most members of congress receive a salary of $162,100 
[www.senate.gov] which is well above the $90,000 cap for 
contributing to the Social Security System. If congress paid 
their fair share, an additional amount of $5,715,000 would 
be paid to the system each year. That massive increase 
could provide benefits for an additional 680 retirees who 
earned the national average non-supervisory income of 
$27762* during their lifetime. 





“according to bureau of labor statistics 
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If that small change would make such an immense 
difference, think of the amount of capital generated by 
removing the cap from all American paychecks. According 
to CNN Money on May 25, 2005, America has the growing 
number of millionaires [over 7.5 million]. Suppose the cap 
was lifted from $90,000 to $1000000. How much additional 
income would be added to the system? | do not believe that 
Congress is unable to solve this problem, but | am afraid 
that you will choose the wrong path. Please Congressman, 
is it more important to protect the few who already have 
more than they'll ever need, or the many who fear that 
nothing will be left for them? We need to do what is 
necessary to protect our promise to the American worker, 
not the bank account of the wealthy American investor. 
Thanks. — jim christie 


Dear Phil Knight, 


Who do you think you are? First | read that Nike has 
released posters promoting a Skate Tour using the classic 
cover of Minor Threat’s 1981 EP. Now | read your apology 
Stating that you “made an judgement error’ and “everyone 
involved are big minor threat fans”. Well if you are such big 
fans than why did you steal their art? Seems like a strange 
way to show your appreciation for the band and their work. 
I'm sure that Nike deals with thousands of artists and 
musicians in order to create their other terrible advertising 
Campaigns, so why not this time? Maybe it's because 
everybody knows that Minor Threat would never sell their 
soul to “mainstream corporations attempting to assimilate 
underground culture to turn a buck" [lan MacKaye from MTV 
News 6.27.05]. 

So what do we expect you to do about this? First, go to the 
closest independent record store in town and buy a copy of 
the Minor Threat Complete Discography. You should be 
able to find, it has the same cover image you stole. Listen to 
it and find out why decent human beings would never sell 
their art, music, heart or soul to a corporation like nike. 
Then, find some decent DIY organizations that actually 
support underground music and give them every last dime 
you make from this stupid new sneaker you're trying to 
promote. And finally, if you haven't fallen into horrible 
depression thinking about all the terrible things that you've 
done, why not give those cute little girls in china a raise? 
Maybe then you could sleep at night and so could the rest of 
us. — jim christie 
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the opinion of staff anarchist a.k. 


ifive in a blue state. i grew up in a blue state. if i live in a blue state which 
always goes blue, for ever, since the beginning of time...does my vote count? 


i have battled with that question: i have talked about it, analyzed it, violated it, 
and after the 2004 presidential election debacle i knew the answer. NO. 


see, even if i lived in a red state my vote wouldn't count. it never has and it 
never will. 


and don't give me that bull shit about changing the system from the inside, if you 
cant play you cant win, or charge me as some apathetic asshole. 


if georgey boy could get in the white house the first time without winning the 
popular vote, then what made all of those suckers bite their lips and walk into 
that booth again to cast a vote that wouldn't be counted and even if 
counted...not count. not really. 


i know that parts of this zine are dedicated to political activists and that’s great. i 
mean, it's on you. if you can wake up in the morning and look at yourself in the 
mirror, and believe in what your doing and that even in some small way you are 
changing the world, making a difference, than i am jealous. i used to volunteer, 
register young kids to vote, do my bit. and i am glad (what a pussy word that is) 
that there are still people like you who put on their happy face each morning and 
do these things. 


but not me. i cant. the government in this country is so beyond repair it is 
disgusting, vile, bullshit. the capitalists in this country are the problem. and i'm 
not talking about those of you who work in the system to pay your rent, feed 
your kids eic., my ideals are hardcore, but i live in the real world too. I'm talking 
about those capitalists fuckers always out to make a buck, doing anything and 
everything for that one extra dollar, getting rich off the sweat of others from the 
comfort of their office/ apartment/ house in the country). the capitalists in this 
country are also our senators, congressmen and president, doesn't that seem 
like a conflict of interest? people always out to make a quick buck in charge of 
the money we pay in taxes? people in charge of big business giving huge 
government contracts to their friends? and we foot the bill, because we are 
assholes who don’t give a damn? no, because we are the uninformed masses. 
no matter how much you know that are are always 15 other sides and facts in 
the story that you will never hear, that will be covered up by our corrupt media 
and lied about by our crooked politicians. and we still take it lying down. why? 
because what will we do? what can we do? 


the far left groups in this country need to get together. we need to get organized. 
if you are a socialist, or anarchist, or just far left on the political spectrum: green 
party, etc. the only way to get rid of old policies is to fight for new ones. and i am 
talking about non-violence. 


how is that possible? why is it necessary? 


check out next issue's column : How Violence Undermined the Early American 
— Movement or You Shot a Man, Now We're All Fucked. 
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Related Reading: 


Tearing Down the Streets, Adventures in 
Urban Anarchy 

Jeff Ferrell 

(Palgrave, 2001) 


| have never felt so torn on the review of a 
book. One part of me almost liked it while the 
other almost loathed it. The back cover shows 
two of the most flowering reviews for a book | 
have ever seen. The inside is filled with 
garbage. Our author, Jeff Ferrell, is an 
incredible photographer, or perhaps it is just 
his subject matter that interests me. 
Throughout the pages are scattered flyers and shots of not just anarchist 
themes, but also punk and alternative culture. Even his writing style is good, 
touching on the Paris commune and the IWW so we remember where we came 
from. But if you want me to believe that a Professor of Criminal Justice at the 
Northern AZ University did the things in this book, then my view of people who 
study criminal justice is off. Mr. Ferrell would have us believe that he is a graffiti 
artist, who has been arrested for busking, tosses furniture into the street to 
impede "SUV traffic," goes on critical mass rides, supports base jumping, and 
contributed to pirate radio ail while being the "1998 criminologist of the year." 
The problem with this book is that it is a good read. Maybe if he hadn't claimed 
to have done all these things in the first person it would give him more 
credibility. | would touch on some of the better points the book makes about the 
evil of car culture, our asinine regulations on what is considered public property, 
etc., but | just don't see how you can be both a criminologist and an anarchist. A 
professor and an outlaw. Maybe its not the book, maybe the book is awesome. 
Maybe | am so close-minded because | am an anarchist and all the cops | know 
are pigs and the professors are pompous. And | believe if you really cared about 
the movement he praises in the book then he wouldn't work teaching future 
cops. Maybe | am the asshole. Decide for yourself. 





The Black Flag of Anarchy: Antistatism in 
the United States 

Corinne Jacker 

(Charles Scribner's Sons, 1968) 


The Black Flag of Anarchy is a beautifully 
written, though short, recap of american 
anarchy during the last 300 years. Corrine 
Jacker tactfully fits all that time and all that 
history into just under 200 pages. She 
touches on many of the big name 
anarchists who you have heard of a 
million times, and those you may have 
never heard of. She does this in such a 
way (with the exception of such huge 
names as Josiah Warren and Sacco and 
Vanzetti) that everyone is mentioned on the same scale, having equal 
importance. Which, if you think about it, isn't that the way it should be? 





She tells the story of Thoreau refusing to pay taxes for a war he does not 
believe in. When arrested and put in jail Emerson visits him and asks "Henry, 
what are you doing in there?" to which Thoreau replies, "Waldo, what are you 
doing out there?” 


So many of the great anarchist stories are included: She tells of the Time stores 
of the 1800's, whose ideal should never have been lost and Lynsander 
Spooner's vocal rejection of the Constitution, whose arguments are so 
completely logical that they still ring true today. The anarco-communist 
movement led by Emma Goldman and Alexander Berkman and the fight against 
them for the true individualist anarchy by Benjamin Tucker. The Building of 
Utopia and Glennis. The assassination of president McKinley, etc. 


This book is so simply written and so complete that | recommend it to anyone, 
whether they are interested in history, anarchy, politics, anything. if you can 
read, read this book. 





Recipes for Disaster - 


an anarchist cookbook 
Crimethinc. Ex-Workers’ Collective 
www.crimethinc.com 


Book review by Shirley Madewell 


Does the title sound oddly familiar? If it does then you remember (or at least 
have heard of) the controversial book the Anarchist's Cookbook. | would be 
a liar if | said | have'read it from cover to cover. No, | periodically looked 
through my friend Rick’s copy back in high school. What | remember was a 
fear associated with ownership of the book, a general belief that taking it out 
of the library would land you on some secret list of potentially subversive 
individuals that suddenly become of interest to the government. Well, like 
the return of George Romero to the zombie genre (and those of you who 
are zombie movie fans, you know how important this is), Crimethinc. Ex- 
Workers’ Col-lective has created an updated version of this all-important 
work. Do not take this lightly. This is not a second edition with new and 
improved techniques to make fertilizer bombs and other highly controversial 
tactics that would land you on the FBI's watch list (sadly, this is not an 
exaggeration). No, this is a highly intelligent argument for direct action, a 
description of ways to make it work and steps to take. Most importantly 
Recipes for Disaster is a plea for those who are ready to make an effort to 
change their world ~ a plea for those individuals to be independent-minded, 
intelligent thinkers. In a country so easily bamboozled by propaganda, mis- 
information, and control by the media and government - Crimethinc. is 
asking us to use our brains, voices, arms and legs to express dissent. They 
are reminding us that most people are used to being spectators in this 
country, and offering a how-to guide on ways to stop watching and start 
actively creating change. 


Recipes is a mammoth book that offers a variety of approaches to direct 
action. The book begins by defining some key concepts that create the 
entire framework for the handbook, revolution and direct action. Much 
attention is given to putting a context in place as to why you need to read 
the lessons offered within the 621 pages. This is significantly different from 
Recipes’ predecessor. The original Anarchist's Cookbook acted as an 
instruction manual for random tactics that’s intent could range from mayhem 
to destruction, yet lacked rationale. By defining direct action so thoroughly 
and giving a solid argument for the need, this book becomes more than a 
valuable tool, it becomes justification. 


Many of the chapters follow an instruction manual type of format, banner 
drops, painting by bicycle, dumpster diving, and screen-printing to name a 
few. These chapters contain an ingredients list and how-to instructions. The 
directions are clearly written, thorough, and often have diagrams to assist 
you. Chapters such as affinity groups, legal support, and surviving a felony 
trial genuinely describe the risks and possible outcomes that come with 
illegal actions. These chapters offer ideas on how to minimize risk and be 
prepared for all level of consequences. Many of the chapters focus on 
networking and building partnerships with like-minded organizations. This 
again assists people involved in direct action in reducing their risks, as well 
as building momentum and support in taking a particular action. 


A key point that is brought up repeatedly is the need for independent 
thought. The CrimethInc. writers are consistent in their message that any 
group engaging in direct action should not fall into the trap of centralizing 
power in one main person or branch. Groups working together should be 
able to divide and renegotiate their plan of action when the need arises. 
Essentially, if you are going to involve yourself in the forms of activism 
denoted in these pages, do not take on a militaristic frame of mind. All 
people need to contribute their ideas. Objectives should be decided on in 
advance with majority agreement, but those who take action must be able to 
think for themselves. It is so refreshing to know that there are people out 
there not only celebrating, not only encouraging, but insisting upon free 
thinking creativity. If there is no other reason to read this book, it is to know 
that there are people out there who are NOT SHEEP. 


What you find within these pages is a thorough quide to participating in 
subversive activities that challenge the powers that be and offer alternative 
perspectives to the deceptions perpetrated by the media, the corporations, 
and government. What is missing from the book? Notably absent is the 
more extreme bomb making teachings that appeared in the original 
Anarchist's Cookbook. So who is this book for? It is for people who are fed 
up with the state of this country (this world) and are ready to take action, but 
need some guidance. This book is also for people like me. Who am |? 
Sadly, | am the all too common disheartened cynic who has no faith in 
modern day protests, no hope in politicians, not inspired by grass roots 
efforts, and find myself unable to do anything more than complain that this 
country is ruled by religious zealots and an out of control government with 
secret agendas — and that will never change. This book is for me, to inspire 
me to stop complaining and start plotting. Will this book be successful, time 
will tell - eventually | will get fed up enough to be compelled into action, and 
at that time | will be grateful that | read this book. 
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Blood or Whiskey have been perfecting their authentic celtic-punk sound for over 10 years and with the recent release of 
their 3 album, Cashed Out on Culture, they are finally starting to get some serious US attention. BOW is a 6-piece 
Dublin-based band that incorporates traditional Irish music and instruments such as banjo, tin whistle, and accordian 
(yeah accordian!) into a straightforward punk sound influenced just as much by The Clash as The Pogues. After sorting 
out some line-up changes in 2003 the band kicked into overdrive and began touring all over the UK and Europe, even 
making it over to the US for a short east coast tour with Dropkick Murphys in 2004. In March of this year the band 
released Cashed Out on Culture, their first album for NY-based label, Punk Core, whose support should help the band 
continue to expand their fanbase over here. The Blood or Whiskey guys are set to come back to the US in the fall for a 
west coast tour and will be making a stop in LA for the Wasted Festival in October. 


Interview with Beano (bass/vocals) and Alan (tin whistle/vocals) by Caryn 
Live photos by Psycho Callanan 


Caryn: At least in the US press, Blood or Whiskey is consistently compared to other Irish punk bands like 
Dropkick Murphys and Flogging Molly. While there are some obvious similarities, what would you say are some 
of the differences between your sound and that of those other bands? 

Beano: Well first and foremost, we're only compared to DKMs and Flogging Molly because of the Irish angle, which we 
don't purposely push. Other people push this on us so you might as well ask what's the difference between us and 
Napalm Death! On saying that, both are fine bands with good people in them. The obvious difference between DKM and 
us, | would say, is that they are musically obviously "heavier" than us for the simple fact that we don't really use distorted 
guitars. We're possibly closer to Flogging Molly from a music point of view, but only on certain songs. We try to mix it up 
as much as possible and try to make the effort to stretch ourselves. That’s not to say the other two bands don’t do that as 
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well. At the end of the day, we have more in common with 
them than not. We're playing to a different beat but we're 
banging the same drum! 

Alan: | reckon the Murphy's are more of a hardcore band 
than us, more in the tradition of earlier Boston hardcore like 
Gang Green, etc. You can hear that that's their heritage to go 
along with their Irish heritage. 


Caryn: Growing up, what were some of the bands that 
inspired you to want to play music? Do you notice their 
influence in your sound and/or songwriting today? 
Beano: Growing up, the first thing | was into musically was 
bands like The Specials, Madness, etc. That has branched 
out and been built upon over the course of my life into punk, 
reggae, and 70's classic rock, etc., all kinds of things. For me 
there's only 2 kinds of music: good & bad. As for it influencing 
me now, not really. | find that the band influences each other. 
Alan: Because me and Beano grew up together, our musical 
influences are pretty much on the same track, but the first 
music | heard growing up at home was the likes of The 
Dubliners, Furey Brothers, etc. The thing that inspires me/us 
to write is a reaction against the general shite fodder that's 
called pop music. 


Caryn: The title of your new album, Cashed Out on 
Culture, is a reference to the mass marketing of Irish 
culture. It seems like this trend has become more and 
more prevalent over the years. Why do you think Irish 
nationalism is such a popular (and powerful) marketing 
tool, especially in the US? 

Beano: The album title isn't an across the board reaction 
against the mass marketing of irish culture as such. It’s more 
to do with people Ca$hing in on an Irishness that have 
nothing to do with it. People can do what they wanna do, but | 
don't particularly wanna have anything to do with what | see 
as basically culture rape. Get your own! This and We are not 
for sale. 





Alan: It’s more of a reference for me, to the people who are 
more interested in money in our own country, than having 
anything to do with our true culture. For so long we had 
nothing, now we're just interested on standing on each 
other’s backs just to get some green. Ca$h money is the 
order of the day. 








Caryn: Given all of the hype around Irish bands do you 
find that audiences have misconceptions about what you 
will sound like? Are there shows where it is clear that 
people are expecting you to just play a bunch of 
traditional songs? 

Beano: Yeah it has happened but what you see is what you 
get. | don't care about other people’s opinions. 

Alan: Yeah, but they do at times get traditional songs, written 
by us. No paddywackery here. 

Beano: And when they do get a "traditional” song, it's a real 
one. One that hasn't been (or might as well have been) 
written by the Irish tourist board to be in turn murdered 
around the world by some sad fucking band. 


Caryn: What are your personal favorite songs from the 
new album? Are there any songs that you are especially 
connected to lyrically or are particularly fun to play live? 
Beano: My faves on the LP are "A Holy Trinity" and "Doors of 
Hope," but it changes regularly. We recorded the LP in 
October 2004 so |’m fairly sick of it by now, but YOU should 
make the effort to buy it as it's the best record we're gonna 
have out this year! As for live, all the songs are fun to play as 
long as a gig is going well and the crowd is having a good 
time. 

Alan: I'm connected lyrically to "Shattered Dreams" (I don't 
have to explain why), but also because | wrote it. Also "A 
Holy Trinity," "Doors of Hope," and "Poxy Pub.” My town (Dun 
Laoghaire) is full of poxy pubs. 


Caryn: It seems like pretty much everyone with a brain 
and a conscience is outraged at what is happening in the 
US with Bush and the war. What prompted you to join in 
and write a song expressing your take on the problem? 
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Beano: Well Dugs wrote the lyrics for that, but personally | 
have a large issue with the fact that planes carrying weapons 
are allowed to land and refuel in Ireland on the way to the 
Middle East when Ireland is always a "neutral" country in 
these situations. The Irish government won't stand up 
because they rely on the US for trade, business, etc. and that 
is of course wrong. If the US sets itself up as a "world" police 
force then every person in the world has a right to comment 
and disagree with their policies. 

Alan: O.K., everyone's outraged, but you can talk until you're 
blue in the face. Nothing’s going to change. If it wasn't Bush it 
would be some other cunt and if it wasn't Iraq, it would be 
another country, anyway, how did all the US's oil end up 
under lraqi soil??!! 


Caryn: Back in the 50s and 60s it was common for 
musicians like Johnny Cash to play shows for prisoners, 
but in general that isn't something that is done by many 
bands today. Was your decision to play one of your 
record release shows at a prison inspired by the 
incarceration of your tin whistle player or is that 
something you would have done anyway? 

Beano: No, we would have done it anyway. Every kind of 
person, regardless of class, color, and 
creed is welcome to be a part of and enjoy 
what we do. We try not to do “cliques." We 
in some cases would have more in 
common with the people in that jail than 
not, because they're the people from our 
communities and that makes them OUR 
people so we're more than happy to play 
for them. As for Jim, he’s still in prison in 
England and will be for the next 6 months 
or so. We'd like to encourage people to 
write to him* to help stave off the boredom, 
brighten up his day, etc. 

Alan: Jim's a great lad; often | drank 
whiskey with him when | went to see Blood 
or Whiskey play before | was a member. 
It's a terrible pity he ended up locked 
down, especially in England. 


Caryn: Why did you specifically pursue 
a US label to release your new album? 


What are the benefits of having a US label as opposed to 


an Irish label? 

Beano: Most of the Irish punk labels are more inclined to be 
within the "anarcho" field of punk, which | have no problem 
with, but just isn't right for Blood or Whiskey. We 
needed/need to get our presence felt, in places like the US so 
it was obvious that we needed a US-based label. Punkcore 
have great distribution and love our band so they were the 
obvious choice. 

Alan: It's the same old same old - Paddy has to leave and 
make it, to be welcomed back. History repeats itself. It's 
terrible when there's no place for you in the place you call 
home. 


Caryn: You've played extensively in Europe and you've 
visited the US a few times. Is this summer's US tour 
going to be your first trip to the west coast? Are you 
looking forward to spending so much time in the US? 
pocketful of change 









Beano: Well the tour's going to be starting in September 
now, but yeah we're looking forward to it alright. As long as 
we're in the van, on the road, | don't give a shit what country 
we're in. But on saying that, | am looking forward to getting 
over to the west coast for the first time. 

Alan: Yeah, I've only been in the States with the band, but | 
loved it. As for the west coast, bring it on! 


Caryn: Is it harder to draw audiences in other countries : 
or do you find that you are actually more popular outside 

of Ireland? 

Beano: Up until recently, we always drew bigger crowds Q 
outside of Ireland, but we're in the position now where we're 

selling out gigs at home now, which is obviously good. 

Alan: It's harder to get a drink out of an Irish promoter than 

pull crowds! At least we got some food when we played 

Mountjoy Prison! (and one of the prisoners gladly shared 

some of their hooch......) 


Caryn: What are some of the best bands out right now 
that aren't getting a lot of attention that deserve to be 
more widely heard? 

Beano: For me, there's Holy Racket from Sunderland, 





England. Fucking great band. | don't know how much 
attention they're getting (more than us probably!) but Action 
from Canada, who are also on Punk Core, is a great band 
who are also up for a drink and a laugh. 

Alan: | gotta give it to the Kings of Nuthin' from Boston, great 
bunch of lads and a great live act, no bullshit and no egos! 
Beano: Thanx for the interest. Come and see us, we'll be at 
the bar, not hiding in a dressing room, and buy us a drink. 
We're an approachable bunch! 

Alan: Take it easy and always remember. ..if it's easy, take it 
twice! 

*You can write to Jim at: James Borek LL6803, Bludeston 

Prison, Lowestoft, Suffolk, NR32 5BG, England 


www.bloodorwhiskey.ie 


Clit 45 is incredibly honest about the fact that they aren't trying to reinvent 
punk rock, they're just trying to do a really good job of playing the style of 
music they love. Some critics write them off for that, but several releases, 
including a new album on BYO, and lots of touring have proven that the fans 
appreciate the band’s classic mix of street punk and California hardcore even 
if some reviewers don't. We went to see the band at the beginning of their 
national tour with the Lower Class Brats and while it seemed to be a clever 
idea from a marketing and sales perspective to put together two 
complimentary bands with distinctly different audiences it resulted in an 
unusual amount of conflict and tough guy posturing. Seattle is usually an 
overly polite city, but on this night the assholes were out in droves and we 
almost got involved in a fight, which put us in bad moods while we waited for 
the band to gather up their stuff and be ready for the interview. We managed 
to avoid the fight and eventually met up with the band at a bar down the 
street and after a few quick beers everyone seemed in better spirits. Jim and 
| sat down with the band (except for Dave, the singer, who apparently spent 
the entire time in the bathroom on the phone). Mike, the drummer (referred to 
as Mike2 in the interview) and Cody didn’t have much to say - | don’t know if 
they were shy or if they just didn’t like us. It all worked out fine though 
because Mike kept us informed and Rufio kept us entertained. 


Interview by Caryn and Jim 
Live photos by Caryn 


Normally | would edit out some of the extra rambling, but the band's, 
um...’confusion” is pretty damn funny so it stays in. 


Caryn: What's up with playing the theme song to the Gummie Bears before 
your set? Was that your doing? 

Rufio: Here there and everywhere. The secret of gummie berry juice! 

Mike: | wasn't backing that but whatever it was fine. 

Jim: Where did you find a copy of that song? 

Rufio: { don't know but | have it in my possession. We could play it right now! 


Caryn: Do you start every show with the Gummie Bears song? 
Rufio: We've been trying to. 
Mike: No, this was 
special. 

Rufio: Actually this is 
the first time. 

Mike: One and only. 
Only Seattle. 

Caryn: It worked. 
People seemed really 
excited about it. It was a 
terrible show though. | 
hated the Gummy 
Bears. 

Mike: It was the only 
song that was played 
properly tonight. 

Caryn: | meant | hated 
the Gummie Bears 
show, not your show 
tonight. 


Caryn: When did you 
actually form the band? 
| was looking on BYO’s 
website and its pretty 


funny because it says right on your front page that you are teenagers, but in your 
bio it says you are big kids and you can buy liquor now so what is the truth about 
that? You're obviously not teenagers. [We're conducting the interview in a bar after 
all] 

Rufio: We're teenagers at heart. We'll never stop partying. 

Mike: We started the band around 1996/97. But I'm the only original member. | was 
14 or 15 at the time. But yeah, we're all of legal age now. Yeah, we can drink. So | 
don't know how that rumor got started. 


Caryn: How do you feel about them promoting you as teenagers? 

Mike: Whatever works. | guess we're young looking. Maybe. | don’t know. How old 
are you? 21? 

Caryn: No, I'm old. 28. 

Mike: That's not old. I'm 24. 

Caryn: So you're not a teenager, not even close. That's ridiculous. 

Caryn: What caused you to want to be a musician when you were 14? 

Mike: | just played guitar and | liked punk music so | started a band. | didn't think I'd 
be doing it for that long. You know, it was just something to do. 


Caryn: It kept you busy? 

Mike: Pretty much. 

Caryn: Did it keep you out of trouble or did it get you into trouble? 

Mike: Being in a punk band ruins your life. Don't do it. It sucks everything out. 
There have been so many lineup changes. Dave joined the band a couple of years 
later. We just used to play parties every few months, | mean, we were kids, it was 
just something to do and then it somehow kept going and it never ever stopped. But 
now we're kind of like a real band. Sort of. 


Caryn: What was the first album that you heard that made punk music the music 
you wanted to play? 

Mike: | listened to Minor Threat and through skateboarding and stuff like that | got 
into punk. | was looking for something different. And Black Flag. It was just about 
being young and skateboarding and having fun. 

Rufio: | came up on The Queers, but no, erase that. 

Mike: He's from the east coast so his first band was The Queers. 

Caryn: Hey, I’m from the east coast and Minor Threat was one of the first punk 
albums | bought. 

Mike: Yeah they're from the east coast too [gesturing to the rest of the band]. | 
don't know what I'm talking about. I'm retarded. 


Caryn: I'm sure people ask this all the time, but what's up with the name? What did 

your families think when you first told them the name of your band? 

Mike: Mom was definitely bummed. She was like why don't you just call your band 

cunt 45 that'd be cool. And | was like, mom you just said cunt! 

Caryn: That was originally going to be my question ~ what do your mom’s think, but 
| thought you'd think | 
was a dork asking about 
your moms. 

Rufio: My mom thinks 
I'm very handsome. 
Mike: One of the other 
guys who is not in the 
band anymore named it. 
It means sex and 
violence and it was 
really cheesy and he 
just thought that we 
wouldn't be a band this 
far down the line so it 
wouldn't matter. 

Rufio: | hated the name 
for years and years then 
someone came to our 
show and said he got 
suspended from school 
for wearing our shirt and 
then | started liking it. 
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Caryn: How did you end up on BYO? 
Mike: I've always been a huge fan of Another State of Mind. All the BYO records, 
Aggression, Someone Got Their Head Kicked In... We've been fans since we were 
teenagers. We played a few shows with Youth Brigade. We've known them for 
years and we're always like come on check us out and they are like yeah whatever. 
Our old stuff wasn't really up to par. So we knew the Stern brothers cause we'd 
always send them our stuff and they're like try next time, try next time. We recorded 
the whole album without any label assistance, our manager paid for the whole 
thing. Then we pretty much just shopped it around and a few labels were really 
interested. | can't fucking talk, | didn't sleep last night. Portland rots your brain with 
all the crappy drugs. I've had one hour of sleep in the last three days. So we've 
always sent our stuff and they actually liked the last thing we did so that's how it 
happened. 






















Caryn: You said other labels were interested but BYO was your first choice? 
Mike: A lot of people were interested and we had some meetings with them, but 
BYO was our first choice. I've always wanted to work with them. I'm fucking drunk, 
is everybody else just on quaaludes? What's wrong with everybody? 
Mike2: {'m the only normal one. 

Mike: I'm sorry. ..what's going on? 















Caryn: So you recorded the album without label help? 
Mike: We recorded 8-or 9 months before anyone heard it. At the time we didn't 
even have a drummer. It was the biggest longest process ever. We've been writing 
it for a couple of years we'd had drummers on and off then Mike from A Global 
Threat came out because we didn't have a steady drummer. He came out to the 
studio and did it in bits and pieces. 

Mike2: I'm the best drummer you've ever had! 

Mike: And now he’s playing with us, | guess. 

Caryn: He must have liked you enough to stick around then. 

Mike2: Me? Yeah, we've been friends for a while. It's a very incestual relationship. 
Caryn: How? 

Mike: Right now three members of Clit 45 were at one time in A Global Threat. And 
they're from Boston so | don't really know how that works. 






























Caryn: | was wondering if you got into trouble with that. Are you worried that 
bigger conservative stores like Walmart won't carry your cds? 

Mike: They won't. A lot of people won't. 

Rufio: Yeah, we're pretty worried about Walmart. 

Mike: | don't know. Tower has a Clit 45 section, so does the Warehouse. Hot 
Topic won't carry the shirts so real big bummer. Actually, | don't care at all. 
Caryn: But then you won't be as cool as everybody else. 

Rufio: Oh, we've never been as cool as everyone else. | mean no, we've 
always been cool. 

Caryn: You knew that was sarcasm, right? Walmart and Hot Topic do not 
equal cool. 

Mike: So yeah, sex and violence. That sounds so crap 










Caryn: Besides new members how is this album different? What made this be the 
one that BYO wanted to pick up finally? 

Mike: When you're younger you try to emulate your influences and the other stuff 
was written when we were really young. So if you're into street punk you only want 
to write street punk. But as you get older you listen to more music and are less 
focused on one thing, | don't know, we didn't really become better songwriters, but 
we just got better at knowing what sucked. We'd go through tons of songs and its 
like no, throw ail that out. We eventually came upon the ones that worked. It's what 
we've always been trying to go for: american hardcore punk. Like the Adolescents. 
Stuff along those lines. It's always been my favorite music, sort of. 




































Caryn: You formed in Long Beach, do you still live in Long Beach? 
Mike: No. We actually moved out of there a few months ago. We lived in 
Hollywood for a while but that got gross so we moved back to Long Beach. 
Now we have a house in Silver Lake. We have a nice house and it’s ina hip 
area or whatever but we still practice and work in Long Beach. 


Caryn: So what other influences do you have that might be surprising? The non- 
punk stuff? 

Mike: | fucking love Morrissey more than anything on the face of the planet. 
Caryn: Are you kidding? 

Mike: No. | paid $75 to see him last year. | just bought my Oasis ticket. That cost 
$80. | don't know, Lou Reed, fucking David Bowie, the glam scene. The biggest 
influences on this record are guys like GBH, Motorhead, Poison Idea, Adolescents, 
Bad Religion. Actually, there are some Smiths riffs that were kinda copped and 
changed to punk songs. 




















Caryn: How has the scene changed there since you were younger? 
Mike: When | was a kid you'd have a big crew of people that you hung out 
with. All these street punk kids and whatever that we used to hang out with 
and they all kind of died out. The scene, the whole LA scene is pretty young 
It seems like the whole punk scene is pretty young. There's the older, 30 
year old burnout crowd hanging out at the bar and then there’s the young 
kid crowd. There aren't really a lot of people around our age, just a few of 
our friends kind of stuck around. 















Caryn: So who's coming to your shows then? 
Mike: The kids. We have a younger crowd. We don't play bar shows 
usually because nobody really comes. We've always been labeled as a 
band that only kids like but now we're trying to play with other types of 
bands and get older crowds to be into it, which is starting to work. So 
whatever, whoever, The LA scene is definitely huge but it’s really 
unproductive in my opinion. There are lots of bands that hardly ever go out 
to tour or do anything at all. 
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Caryn: | just reviewed a punk album that had a Smiths cover so | guess that 
isn't that strange. 

Mike: What song did they cover? 

Caryn: Jeanne. 

Mike: Wow, that's pretty obscure. Awesome. 


Caryn: | read something about how you've stopped writing political songs, is 
that true? 

Mike: | read that too and was like um, ok, we never really wrote political 
songs. When you're younger it's easy to write songs like fuck authority and 
simple stuff like that. | think our politics come up on the record. Dave writes 
all the lyrics and he does a good job bringing personal stuff up and relating it 
to a real world situation. Like the song “Misery on a mainline” he does a good 
job. What the fuck am | talking about? Relating the current world situation 
with our daily lives. | would never have called us a political band in the first 
place so we definitely didn’t make a conscious effort to stop doing anything. 
Dave just grew as a songwriter. 


Caryn: Do you have a favorite song off the new album? 

Mike: [to the rest of the band] What's yours? 

Rufio: As much as I'm afraid to admit it, what's Rico's song... 

Mike: That's your favorite song?! 

Rufio: No, actually | like “Misery.” 

Cody: “Misery on a Mainline.” 

Mike2: Yeah, “Misery.” 

Mike: “Misery on a Mainline” seems to be everyone's favorite song. | like 
every song on the record. My favorites are “Can't Stop the Bleeding” either 
that or actually, yeah “Kids Aren't Alright’ is still my favorite song. 


cd 


Caryn: How many shows have you done on this tour so far? 

Mike: This is the fourth. Fifth? We just left a few days ago. We did Denver, 
Salt Lake, and two nights in Portland. The second one was just a bar show. It 
was awesome. We played with The Riffs’ new band. They're some of our 
best friends, 

Rufio: They're The Nice Boys now. 

Mike: We got all the members of The Riffs to get backed together and they 
played an impromptu Riffs reunion. They fucking ruled. Why are we talking 
about The Riffs? 

Caryn: We were talking about the tour. 

Mike: So yeah we only have 65 more shows to go. We get back July 9th. 
Last summer we were gone for 14 weeks. We're going to get more insane 
every day and take more things apart. [Throughout most of the conversation 
Rufio had been disassembling a disposable camera and at this point he 
loses control of the camera and it flys in the air knocking down a neon sign 
which falls from the window and crashes down onto Mike and our table. No 
one was hurt, beers were not spilled, bartender was not angry, and the sign 





went right back up in the window. Playing with the camera resumed.] Hopefully we'll 
play better at tomorrow's show, tonight was a little rough. 

Rufio: We tried our best. 

Caryn: Well, the audience seemed to be enjoying it. 

Mike: it was fun. It was just a little bit loose for our taste. We try to keep everyone 
entertained but be as tight as possible. I'm actually pretty into what our band is 
doing right now which is pretty weird because I've always hated our band. When 
people liked it | was like what’s wrong with you. You're going to have to do so much 
editing on this. Rambling and rambling. Laughing and lying. Muttering and 
stuttering. 


Caryn: You seem kind of tired out from the tour already — has anything really 
happened yet? 

Mike: Rufio wants everyone to know he went to a strip club last night and got to 
take home a stripper who was a lesbian and her girlfriend is really mad at him. Oh, | 
guess you're not supposed to print this. The amount of stuff that happens on tour in 
five days you could fill up five tapes with. It’s insane, never a dull moment. 

Rufio: Four days is a year. A lot of laughing and lying. Leaping and creeping. .. 
Mike: Inside jokes and tour brain. When you hang out with the same people for so 
long you can't even talk to normal people anymore because it makes no sense. 
Mike2: It makes perfect sense to me and I'm normal. 

Mike: We all know each other so well and we're always around each other doing 
the same stupid things. 


Caryn: So you said you had a house, do you all live together? 

Mike: Me, Cody and Dave all do. Our bass player did but we kicked him out like a 
week ago and got our older bass player back. Mike and Rufio live in Boston but the 
rest of us live at the house. So yeah, we do have a Clit 45 house | 


Caryn: Have you seen any decent local bands open for you on 
this tour? 

Rufio: That band tonight, The Guilty, they were really a great 
band. We were really impressed. 

Mike: Yeah, they were fucking good. I'm not going to lie to you, 
most of the time the opening bands aren't very good. Both 
bands tonight were pretty good, but The Guilty were like 15 
year old kids. 

Rufio: | hope they do something with it. 

Mike: Actually, we played a record release show with the Krum 
Bums who are from Texas - they were really good. 

Rufio: They are the best human beings in the entire country. 
Krum Bums on TSOR Records. They're really the best people 
I've ever met in my life. They're an awesome band. 


Mike: What's the name of the magazine this is for? 
Caryn: Pocketful of Change. 
Rufio: Pocket full of Kryptonite? Who sings “Pocket Full of 
Kryptonite"? 
Mike: The Spin Doctors. 
Rufio: The Spin Doctors, right. Aren't they from Seattle? 
Caryn: | don't know. We're not really from Seattle. And | don’ 
think | would know anyway. 
Rufio: The Spin Doctors, buy their new record. 
Mike: | think they only had one record. I'm sick and my voice is shot and I'm still 
smoking. 


There is a break in the interview here for some singing and bad impersonations. 


Rufio: When do we get to start asking you guys questions? 
Caryn: Go ahead. 
Rufio: Don't you hate pants? 


After a lengthy discussion about pants we were about to leave when one of my 
favorite Pogues songs - “Dirty Old Town” - starts playing on the jukebox. The entire 
bar drunkenly sings along and it is a bizarre and beautiful end to a strange night. 
As of publication, the band’s website (www.clit45.com) was still “temporarily down” 
but you can visit www.byorecords.com or their myspace page for more info. 
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This is the kind of band that can finally give 
southern rock a good name (I know it sounds scary, 
but keep reading). The guys in Grabass 
Charlestons, Will (Vocals, Drums), PJ (Guitar), and 
Dave (Bass, Vocals), are some of the nicest quys 
you could ever meet and damn if they aren't 
talented. Their songs are like well-wii 
stories in which boring everyday sh 
interesting and current events and politi 
are personal and relevant. That's quite 
think about it. Their latest album, Ask Me 
which came out on No Idea a few weeks 
little bit slower than previous efforts, 
Signature sound is strong — tight musiciansh 
vocals, clever lyrics. If you like good mu 
like this. If you like crappy music, well, the 
another band because Grabass isn't for yo 


I'm sure they'll 
Hopefully they'll be. 
drinking the drinks a 
Don't miss it. 


Caryn: When was the pew 
Will: Do you mean when cid) 
Caryn: | was working 4 tip bs 
Hasn't it been done fora 
PJ: We finished recording it in May of 2004. We 
went on tour for six weeks and came back and 
finished mixing it in August of 2004. And it just 
came out two weeks ago. 


Caryn: So what happened? 

Will: We were waiting on artwork. One of my good 
friends, Jay Miracle, he did the artwork for our last 
record and we wanted him to do something for this 
one too. | don't know, | guess we were all sort of 
lazy about getting it all together. But it was worth 
the wait really. pe 
PJ: We really wanted to use as much of his stuff 
our records as we could and he didn’t really 
anything new ard \ q 
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that we never planned to play live. But it's a little 
frustrating because some of the songs we've been 
playing for almost two years now. And it just came 
out so it's supposedly new songs for everybody 
vind but for us it’s kind of old. 


















stoked about the song, it's a great song but we just 
never really play it live. | think it just never really 
sounded that good live. | think it came out reaily 
well on the recording though. 

PJ: It's hard to play too. We've played it like once or 
twice. 

Will: Yeah you know if we play at like 1am in the 
morning and we're all wasted and shit and trying to 
play a song that involves complicated musical 
whatever it's just not that good. 


Caryn: So have you already worked out a bunch of 
new songs? 

Will: We have a new batch of songs. 

PJ: Yeah, like 6 or 7. We're gonna try to demo this 
one just to do it, but we don’t really know what we're 


. gonna do with the next album. 


_ Caryn: Do you think it will take a really long time to 


come out? 

There is a long pause. 

Caryn: Realistically... Is that a yes? 

PJ: If things continue the way they always have, 


hen yes. 


Will: Realistically, if we recorded an album right 
now it would take...god knows how long it would 
take to come out. We just had a new record come 
out. So we're taking everything a lot slower, take it 


g as. it comes. The new album is still so new and 
_ that's what people are reacting to now. 


i: Do you pay attention to reviews and stuff 
he press? Reviews for the new album must be 


ven't really read a review of the new record. 
e read a fair amount of reviews from the old 
nly one bad one. Actually bad. 
| read a lot of reviews of that album and | 
be anything that was really bad. 
e got that one really bad one. Do you know 








~ Will: Sure is.« 





Will: When | first started reading things like MMR 
and stuff, | always thought his columns were so 
entertaining. He’s just a hilarious writer. And then 
he just tore our album apart. | always thought he 
was kinda cool you know, but... 


C mn: | find him really painful to read. He just goes 


on. 
haven't read his colurnn in awhile, | guess he 
rites. for Razorcake sometimes. When | was like 
9 years old | would read it and thought it was just 
ie funniest thing | ever read. 


Caryn: The songs on this album as opposed to the 


last one are a lot slower and grittier. Was that an 
tentional change? 


» Will:.| think it's very rare that bands actually choose 
(@ direction and then kinda go with it. You're writing 














n “ep playing. That's how 
Js go with it. It's not like we 
ight guys, we need to write 







title of your last album, The Greatest 
Story Ever (>| ed “e @ Simpsons reference? 


Caryn: it's kind of obseure t though. 

Will: i'm like a jot of peopie, you know how 
everybody has a vhs tape with like a million 
Simpsons episodes on it? So you just sit around 
and you're bored and just want to watch tv so you 
watch the tape. Or you're eating dinner or some 
shit. You just watch the Simpsons tape. And so it 
was just one of those episodes I'd seen like a 
thousand times. The titles to Troy McClure movies 
are like some of the best parts. 


Caryn: What do you think that'd movie would be 
about? 

Will: The Greatest Story Ever Hula’ed? | don't 
know. ! guess | never thought of that. 

Dave: It's a little too much to visualize. 

Caryn: It is a little scary to think about. Maybe | 
shouldn't have asked. 


Caryn: Okay, | was going to try to pronounce this, 
but the sport that you supposedly like so much... 
Will: Jai Alai? 

Caryn: Yeah, what is that all about? 

Will: It's a sport that originated in the Basque region 
of Spain. It's kind of like wall ball, you know what 
wall ball is right? 


This is when | smile politely and nod like | know 
what the heck he is talking about. 


Will: Well, people tie this apparatus to their hands 
and it's called a cesta. It means basket and it's 
shaped like a big hook sort of. They set up in this 
big room with three walls and they throw the ball at 
the wall really fast. It's really exciting. The main 
thing is you gamble on it. 

Caryn: Oh that’s what makes you like it! 

Will: [Laughter] Yeah, | mean it’s a lovely and 
beautiful sport, but | was originally drawn to it 
because I'm somewhat of a habitual gambler. And 
it's cool cause we live in kind of a small town and 
there's an equally small town to the south of us 





called Ocala and there's really nothing cool there 
except Ocala Jai Alai. 

Dave: | think we gotta go. 

Will: Shit, we gotta go play. 


At this point the lights started flashing downstairs to 
get the guys’ attention because for some 
mysterious reason they are set to go on first, which 
is a terrible shame because they proceed to play an 
incredible show to only a small audience. After 
loading up the equipment and moving the van we all 
resume the interview outside in the parking lot. On 
the walk outside we were talking about which song 
to put on the comp cd. We were debating between 
‘Atlanta is a Cocaine Town” and “The Fucking 
Song”... 


Will: So you got cocaine or fucking. What a choice. 
Caryn: Well, tell me about the cocaine song. 

Will: That song is about Atlanta. In my experience 
of going to Atlanta, there is a lot of cocaine use. It's 
pretty gross. It's funny, because | wrote that song 
on guitar and | was trying to think of lyrics and it just 
seemed really clever. Simplistic and true. It kind of 
wrote itself, you know. It's a true story 

PJ: Atlanta really is a cocaine town, at least in our 
experience. 





Caryn: The first time | went there | really liked it and 
then the second time | went there | thought it was 
really dirty and not as great as | thought it was. 

Will: It is really seedy. We have some friends there 
and they are some of the nicest people you'll ever 
meet. Really generous, genuinely considerate 
people, but they're just fucking wild asses. And they 
love to party in any way, shape, or form. | don't 
know, whatever way you look at it, it’s either totally 
awesome or it's totally disgusting. But that's how it 
is. ttis what itis. 


Caryn: When you're on tour do you get hooked into 
what's going on in the scene of the city? 

PJ: We usually don’t have enough time. That's one 
thing about touring that’s kind of depressing. That 
you go to really nice places that you'd like to see or 
spend time with friends there and a lot of times we 
only have one night. We just spend the whole time 
in a bar, then on a couch and we're gone. 

Dave: in Seattle specifically I'd like to spend at 
least two hours in Shorty's and I'd like to go to 
Bruce Lee's grave, but | probably won't get to do 
either of those things. 

PJ: We went to Europe last summer, which was 
really frustrating. Going to some of the most 
beautiful cities in the world and hanging out in a bar 
and then you spend the night in a squat. Basically 
all we got to do was, like, drive through it maybe. 
Will: But for us, we like to have fun and traveling for 
us isn't so much about promoting our record or 
getting big as a band. We're having a blast. We're 
here on vacation; we're here so we don't have to go 
to work tomorrow. We're having the time of our 
lives. You know, we just kind of carry the party 
around with us. 

PJ: We feel very fortunate to be able to do this. It's 
great to travel around, especially like almost five 
years into it, whether people love us or hate us. Just 
driving around the country 
is pretty fucking 
awesome. 


Caryn: You seem to have 
a really thorough list of the 
shows you've played on 
your website. Is one of 
you an obsessive list 
maker? 

PJ: Yeah, that's me. 
When we had played like 
ten shows, | realized | 
could backtrack and figure 
out all of them so | just 
decided to do it. | never 
thought it would get to be 
hundreds of shows. So | 
just kind of kept a list on 
my computer = and 
eventually | decided to put 
it up on the website. | 
thought it was funny, | 
hoped somebody else 
other than the three of us 
would get a kick out of it. 


Caryn: | am an obsessive 
list maker so when | saw 
that | knew that you either had incredible foresight 
or someone was as bad as | am. | definitely 
appreciated it. 

PJ: | would freak out if | couldn't know where we 
were a year ago. 

Dave: It helps a lot when you drink some of the 
drinks and your brain gets fuzzy and you're like, 
"Which time in Chattanooga was which?" 

PJ: We've experienced that a lot this tour. Trying to 
remember the last time we were in a certain town 
and what we did. They all kind of blur together. 

Will: Another thing was, | thought that was really 
cool because | don't do anything like that. | can 





barely remember a week ago much less a year ago, 
but when the Jawbox box set anthology thing came 
out they had a list of almost every show that they'd 
ever played. | thought that was so cool cause it was 
like man,| was at that show in 1992. Holy shit, they 
played with the Afghan Whigs or whatever? That's 
awesome. 

PJ: | think Fugazi has that too on their website, this 
massive list of every show. I've gotten really good 
about keeping a notebook. Everyday when we get 
up and start driving I'll write down where we were 
and who we played with cause if | don’t do it then | 
won't be able to keep track. | would hate to ruin the 
list now. 


Caryn: What are some of the most interesting 
bands you've played with? 

Will: That band Bacon and Egg, they were pretty 
fucking interesting last night. 

PJ: The band that we played with last night is kind 
of like a rap solo white thing. 

Will: It was like a rap metal comedy band, but not 
the shitty kind of rap metal. It was totally awesome 
with one dude playing solos and this other guy 
playing funky keyboards. And this other guy doing 
these really simple old school rap jams, "! come 
from outer space you see.” But we've played with a 
lot of interesting bands. 

PJ: One thing that's made us very fortunate — it's 
really cool to be able to go on tour with some of 
your favorite bands. The Soviettes became one of 
my new favorite bands and now we're on tour with 
them. And we've gotten to tour with Against Me and 
Dillinger 4 and those are some of my favorite 
bands. Not many people can say that. 

Will: Totally, The Tim Version is the greatest band 
we've ever played with. 

Will: Not only are they our friends, but they're the 
greatest rock n roll band that | personally know of. 
That | know personally. 


Caryn: I've only heard a couple of their songs. Why 
are they the greatest band? 

Will: Because they're just awesome, man! Probably 
the most underrated band. | think they're a genius 
band, they're such great musicians. Totally honest. 
They write really cool songs, interesting, they 
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always have a new approach to themselves. And 
their subject matter is super relevant and always 
fresh. 

They're a great fucking band. But nobody knows 
them and strangely enough they're really well 
known in Japan. Actually it's not strange, they 
should be, they're really popular in Japan. And here 
nobody gives a shit about them. We've toured with 
them a bunch of times and we think nobody gives a 
shit about us, but people really don't give a shit 
about them. 

Dave: It's a definite cosmic injustice. 


Caryn: | always thought that was weird, how bands 
can be huge hits in other countries and here they 
are just barely popular in their own city. 

PJ: Other countries are sometimes smarter than we 
are. 

Caryn: | believe that! 

Will: If you think about it, be-bop jazz and blues got 
mainstream in England and Europe before anyone 
here even considered it legitimate music, on a 
mainstream level. | don't know, | guess people 
looking at it from the outside have a_ better 
perspective | suppose. And it’s really interesting 
with Japanese culture, it seems like they latch on to 
something and make it better, you know. Anything, 
Technology, music, or anything. 

Dave: In Japan, they'll buy more 7"s from 
Chattanooga than people in Chattanooga would. 
Will: Yeah, totally. 


Caryn: So did you find that you were really popular 
when you toured Europe? 

Will: No we did not. 

Dave: We were more popular in the UK than 
anywhere else. 

PJ: That was definitely our best place. We'll 
probably go back there sometime next year. But the 
rest of the time it was almost like touring in the 
States. Some shows were cool and some really 
sucked. 

Dave: Somebody going out of their way to be polite 
to us because somebody that they know asked 
them to. Somebody that happened to think we 
should go over there. A lot of extended courtesies. 
PJ: We had a marvelous time though. 

Dave: We definitely had an appreciation for the 
courtesies as they were extended to us. 

Will: We brought the Gainesville style over there full 
force. 

PJ: We kind of got in trouble for it too. 

Will: We kind of made asses of ourselves without 
knowing it or really caring, you know. 

Dave: Imagine the tazmanian devil trying to party... 
Will: The tazmanian devil as a really bad tattoo on 
some redneck. 

Dave: ...sitting down to have tea with the prime 
minister of Germany. That was our summer tour. 


Caryn: On the traveling side of things, if you were 
going to make a mix tape for taking on the road with 
you what would you put on it? 

Will: Hmmm. That's a really good question. I've put 
some serious thought into mix tapes. | haven't 
made a mix tape in a really long time. It becomes 
an obsession. It's like a weeklong thing. | have to 
search my brain and really think about it. 
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Dave: I'd make three different ones. One for the 
morning drive, one for the daytime drive, and one 
for loading in. Because the mix tape has to fit the 
mood and you go through all those different, moods. 
If 'm going all night long I'm putting on Carp and 
Neurosis and then fading into the daylight with John 
Lee Hooker. Everyone's sleeping but | got to keep 
myself awake so | start off with Cropduster. Then 
there's the Thin Lizzy one when we're all getting out 
of the show. Tenacious D's gotta go on that one 
too. That's why the Ipod is the best thing to happen 
to a traveling band in a while. Cause each mood is 
registered and all | gotta do is go beep boop beep 
beep. 

PJ: It's better than cds or tapes or whatever. 

Dave: Part of me just died when | said that, that I'd 
rather have the Ipod than cassettes, part of me just 
died. 

Will: It's a bummer because you see that shit and 
you're like, that's a nifty thing. But instead | hold on 
to this beat up Madonna single with duct tape on 
the back so | could tape the Naked Raygun tape 
that's been taped from some old Prince tape. And 
the sound, you can barely even hear it even if you 
turn it up all the way. Mp3’s are the shit man. When 
you're in the car and you're driving and all you gotta 
do is glance at it and manipulate it with your thumb 
PJ: Thousands and thousands and thousands of 
songs. 

Will: It rules! 

PJ: Hopefully Apple will send us checks for 
promoting the Ipod. Saying it's the best thing to 
happen to touring bands. 

Will: I'm sure they will. 

Dave: Because without this endorsement, they're 
nothing. They're just dead in the water. 

Will: | think eventually mp3 players are going to 
make records and cds completely obsolete. 

Dave: Cds maybe, but not records. 

PJ: That's true, not records. 

Will: True, but | think it will make it hard for people 
who make a living off of making cds. 


Dave: The new phrase for a traveling band for the 
next ten years will be "you can't download a t-shirt!" 
PJ: Gross! 

Dave: It’s the future. 


Caryn: | think that’s one of the beautiful things 
about punk culture though, that vinyl is still so 
beloved. 

PJ: Yeah, I'm really stoked that every release we've 
had is available on vinyl and still available on vinyl. 
And probably will be for a very long time. 

Will: And it's really cool to see when we're staying 
at somebody's house that's a lot younger than us, 
not that we're particularly old, I'm about to turn 29. 
Caryn: Me too! 

Will: Someone will be like 20 and to see them with 
150 Ips in their room. Its like, fuck yeah man. Keep 
on with the vinyl, make Radio Shack or Circuit City 
Still sell that shit. It's pretty sweet technology. 


Caryn: Are you big record collectors? 

Dave: | am. 

Will: Dave is. | should be more - | love records, | 
have 150, 200 Ips and | love those, but | don't 
spend my paycheck on records like | fancy myself 
doing. 

PJ: It is kind of hard to keep up and spend all the 
money, but if you're willing to do it that's awesome. 
Dave: For the last five years I've paid rent to keep 
my records dry. That's pretty much the reason. | 
can pretty much sleep wherever and put my t-shirts 
in a box. But the records need to be protected. 


Caryn: What is your prize record? 

Dave: Probably Misfits “Walk Among Us.” Just 
because that record is flawless, there | said it, and | 
don't know if | could find another one. I'm not saying 
that’s my favorite record, but that’s the one, when 
the house is burning down, I'm grabbing the box of 
m's. 

Caryn: That's a tough question; I'm impressed that 
you had an answer. 

Dave: I've thought about this. 





Caryn: Well, you need to have a plan in case 
there's an emergency! | have another song-specific 
question. Will, are you still a cook? 

Will: Yes am. 

Caryn: Please tell me that that song [‘Those Dirty 
Line Cooks are Mysterious’] is not very realistic. 
{Lots of laughter} 

Caryn: | mean, | love the part with the mayonnaise, 
but... 

Will: If you took that literally, god damn jesus christ. 
Caryn: You hear those really bad horror stories, but 
no one really wants to believe them. 

Will: | wrote that when | was a cook at a restaurant 
just all out busting my ass. | was getting paid pretty 
well, but | was just really frustrated. | remember | 
was riding home on my bike and those words came 
in my head cause | was feeling so... exploited. Like 
a loose reference to rape. | was feeling raped, not 
to be taken literally at all, but it was just like, gross, 
you know. That's how | felt. Getting my ass kicked 
all the time. But {'m still a cook, | love to cook and 
the job that | have now | love it. I'm pretty happy 
there. But it's a song about getting burned as a line 
cook. Working my ass off. 

Caryn: | wanted to believe it wasn't true. 

Will; Its not. Obviously it comes from true 
experiences, but you can't take words like that 
literally. 


Caryn: Do you think that your band is ever going to 
be big enough that you won't have to have jobs like 
that? 

Will: | doubt it. 





PJ: | don't like to think about that really. It's just a 
really weird goal to think about. 

Dave: It's really frustrating for me because | really 
love my life. My Gainesville life, it's awesome. 
Going on the road, it's like ah, shit I'm not 
experiencing all the stuff | love about Gainesville 
tight now. It's a big yin yang in my life right now. 
Cause if | go six months without seeing the 
interstate | go crazy. 

PJ: Touring is awesome, but if we had to do it 8 or 
9 months a year like some of our friends’ bands do 
to make a living | wouldn't like that very much. At 
least not long term. 

Will: That would definitely take almost all the magic 
out of it. 

PJ: Honestly, where we are right now, I'm pretty 
satisfied. With the amount of touring that we get to 
do and the fun we get to have. I'm pretty stoked. 


Caryn: Does it just make you appreciate what's at 
home that much more? 

Will; And being at home for extended periods 
makes me appreciate how great it is to be in a 
different place every single night. 

PJ: it's both; if | spend a lot of time at home then | 
want to go out on tour. Spend a lot of time on tour 
and | want to go home. It’s nice to feel that way. It 
would suck to always want to be home. 

Dave: It's good to have a healthy perspective on it. 
Hey this is awesome because we get to do this, and 
hey this is awesome because we get to do that. It's 
better than hey this sucks, I'm not doing that. This 
sucks. You know? Be positive. 


Will: With bands, it’s so rare for people to actually 
make a living off of being a band. Unless you're just 
some prodigiously talented musician. To expect 
your band to pay your bills and to do it for that 
reason is so completely deluded and dumb. It's like 
when you're playing little league and you're like “oh 
I'm definitely going to be a major league baseball 
player." If that's your expectations and goals then 
you're kind of fucked. 

PJ: It’s a shitty reason to play little league. 


Caryn: Would you even want that? 

Will: Hell yeah! 

Dave: If someone just handed us piles of gold for 
doing exactly what we do, sure. 

PJ: If we toured the same amount that we do now 
or maybe a little more, but hundreds of people 
showed up to every show, that would be sweet. But 
we wouldn't want to tour 8 or 9 months a year. 
Dave: None of us are really hurting. We've got our 
lives set up so that we can do this. We just don't get 
to drink the high end beer for a week. We're not 
dumb; we've done this for a long time. We're pretty 
savvy with our lives. Basically, we got this shit 
locked. 

Caryn: That sounds like a good ending. 

Note: To read the full interview, including a Grabass 
Charlestons commercial for Gainesville, Florida and 
more about their beloved tour van, visit 
www.pocketfulofchange.com/issue2.htm| 
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stencil 


Street art is a medium that | have always been drawn to, the 
idea that a piece is reinvented everyday. It has a story with a 
Setting and its mood changes with the passing time. Museum 
art has been overrun by the rich and the dead. The rest of us 
maintain a gallery as alive as we are. This form of mass 
communication brings us a step closer to the true nature of 
democracy but it also carries with it the danger of spreading 
misinformation. All a stencil artist needs to reach an audience 
that rivals any metropolitan newspaper is an idea and a little 
spare time. | contacted Stencil Pirate Josh MacPhee with 
questions about the feeling on the streets, his new 
photographic book and his big move to the east coast. 


Interview with Josh MacPhee by Jim. 


Where did the idea to do a book come from? Did you 
already have a large collection of pictures or did you 
start traveling around looking for them? 


I started painting stencils in high school, going on 15 years 
ago. About 10 years ago | started taking pictures of all the 
Stencils | would see in my travels. At that point | was living a 
pretty punk rock life, traveling around the country via 
greyhound to go to punk shows, visit friends and sell zines. 
'd get off the bus and just start walking, following the stencils 
and street art as a way to map the cities I'd never been to 
before. 


| accumulated thousands of photos over the years and then 
around 1999/2000 started putting together little zines of 
stencil pictures. | had seen graffiti zines, but nothing about 
Stencils or other kinds of street art, and at this point I've sold 
or given away thousands of copies of those first little zines. It 
was just sort of a natural progression to do a book. 


| took about 70-75% of the photos in the book, then collected 
images from friends and other artists. I've never been able to 
afford travel to the more far flung places like Australia, Asia or 
South America, so | had contacts in those places send me 
photos. 
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How is justseeds going and what/who are you most excited about releasing/working with? 


My mission is multi-fold. The primary goal is to make radical art accessible to as many people as 
possible. The three main categories of material | carry are radical political prints and posters, 
culture related small press books and zines, particularly anarchist material, and innovative and 
interesting street art and graffiti-related publications. Beyond getting these items out into the 
world, | want to be able to pay the artists that make them, since it's hard as hell to be a political 
artist in this world. | also hope to be able to make a little money for myself, so | can work less on 
the side and spend more time doing what I'm going at, making and promoting art and activism. 


| started everything completely D.LY., and until February 2005, | ran everything out of my 
apartment. Then the great folks that put out Clamor Magazine got a small warehouse in Toledo, 
OH and | shipped all my stock out to them. Now they fulfill all my orders, and | focus on getting 
cool shit for the site, paying people, building connections, promotion, etc. Like | implied before, 
this has allowed me to really expand what | carry, so I've been able to pick up dozens of prints by 
young political artists that are pretty cheap ($3-$25), a bunch of cool zines and books by anarchist 
artists like Clifford Harper and Carlos Cortez. I've been trying to collect more material from other 
countries, like art by Tom Civil, an amazing stencil and street artist from Melbourne Australia and 
posters from Dead Prince, and poster group from Montreal. 


What else do you or have you done to earn a living? 


Right now | work for a lawyer of all things to make ends meet, but | hope by the end of the 
summer to take a leap of faith and try to piece together a living from art. So I'l be spending more 
time on justseeds.org, plus doing a lot of freelance jobs, working on new books, trying to get some 
speaking gigs at colleges, etc, etc. 


Justseeds is going great right now. I'm almost entirely online at www.justseeds.org and carry 
about 200 items at any point in time. | have been able to expand beyond just my art, and carry 
posters, prints and publications from dozens of like-minded political or street artists. 


What kind of changes have you seen in street art over the last 15 years? 


Things have been changing a lot, particularly in the past 5-8 years. Different forms of street art 
(stencils, stickers, wheat pastes) have their own evolution and history, which has generally been 
very different then the history of traditional graffiti. Starting in the late 90s, there started to be a lot 
more crossover between the art forms, and now we've got a much more blended melting pot of 
street art styles. Graffiti was always about tagging and piecing, getting your name up, while other 
Street art techniques were usually used for political ends or as specific elements in more 
conceptual or art world projects. Before the late 90s you would almost never see a stencil that had 
a tag attached to it, they were by nature anonymous. Most wheat pasting was for political groups 
and events. The internet and web have really helped change this, with the advent of online street 
art communities where people trade photos and artists everywhere know what is going up on the 
streets halfway across the world. This is extremely exciting, but also seems to be heading towards 
a homogenization of style. 


moment e 
e" 


mq -EttS Fe 





ee 


— 


— 


SS 


cc 


a 


— 
— 


iy 








I just recently left the Albany / Troy area where | grew up. How long have 
you lived in Chicago and why are you moving to Upstate New York? 


I've lived in Chicago for eight years, and it's a huge change to move to Troy. My 
girlfriend got a free ride to graduate school there, so that’s where we are going. 
| don't think I'd be moving otherwise, | actually really love Chicago, but I'm also 
excited about the move and just making a change. My friends Scout and Stain 
live close by and I'm excited to do some art with them, and some other old 
collaborators are close by. 


Have you ever been caught painting? Do you use a disguise? 


I've definitely been caught, anyone that spends a lot of time doing art on the 
street usually gets picked up at least once or twice. I've always been able to get 
away with probation, but | know plenty of people that haven't been so lucky. | 
don't really wear disguises, | actually prefer to do art in the middle of the day, so 
| guess just looking normal and like I'm doing what | should be is my disquise. | 
have friends that dress like yuppies, others that dress like city workers and 
some that dress like they're homeless, all to blend into the environment. 


Do you sit home and create stencils or do the ideas come to you while 
you are out in the world? 


ideas come all the time from all directions...there was a period of years where 
almost every single idea | had | cut into a stencil, but at this point | jot a lot of 
things into notebooks and then go back and use them later. I've been getting 
pretty burned out on spray paint fumes, so I've been doing a lot more 
wheatpasting and poster and sticker making. 


Explain the process of wheatpasting. 


Wheat pasting is the basic system of gluing art on paper to walls. There are 
dozens of ways to make the glue, or wheatpaste. The most popular are (1) just 
mixing wheat flour with water and boiling down to a gooey paste, or (2) buying 
wallpaper paste, either a dry mix or pre-mixed in buckets, and using that as 
glue. Wheat pasting has been getting really popular because you can glue up 
really large images on all different kinds of surfaces, and you can do most of the 
actual art work at home on the paper, so you don’t have to be out on the street 
for hours painting directly on the wall. 


What is the Celebrate People's History poster series? 


The Celebrate People's History poster series is an on-going project | started 
about 8 years ago. So far I've produced 28 posters by 26 different artists that 
focus around important moments in “people's history,” spanning a wide variety 
of subjects, from the Great Arizona Mine Strike to Fred Hampton, the 
Cochabamba water struggle in Bolivia to Jane, an underground abortion 
collective. These are events, groups, and individuals that we should celebrate 
because of their importance in the struggle for social justice and freedom, but 
are instead buried or erased by dominant history. The posters celebrate 
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important acts of resistance, those who fought tirelessly for justice and truth, 
and the days on which we can claim victories for the forces of freedom. These 
posters have been and will continue to be posted publicly (i.e. wheatpasted on 
the street, put up in peoples’ home and storefront windows, and used in 
classrooms) in an attempt to help generate a discussion about our radical past, 
a discussion that is vital in preparing us to create a radical future. The project 
has also built a loose network of artists interested in creating radical public art 
as well as showcased the work of lesser known artists that want to create 
culture that is functional, carries a social message, and doesn't get buried at the 
bottom of the heap of the mainstream art world. 


What else are you working on now? 


Like | said above, I've been doing little street art zines for about 5 years. 
Recently | started a new series of zines under the title "Pound the Pavement" to 
bring together my interests in street art, the urban visual landscape, image 
collection/design and radical politics. I'm working on an issue right now about 
alterations and art on the bases of street lights. 


Why are you choosing to focus on street light bases? 


Street light bases are just one of many popular spots to put art in urban areas. 
A large number of cities in the U.S. have fairly standard sized bases for their 
street lights, so you can design stencils, stickers, or pastes that fit on that size 
and use them in cities all over. 


What advice do you have for a young radical artist that wants to get 
Started doing street art? E 
Be yourself. Have something to say. Say it loud and with style. You'll be able to 
get the most done if you are comfortable on the street, so come up with outfits 
you feel camoflaged in, times of night or day that work best for you, and friends 
that are willing to be lookouts or put up art too. 


Check out www.justseeds.com for info and art. 
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PUBLIC 
ACCESS 


| have seen these guys a handful of times, both in 
Albany and in Syracuse, at one of my old stomping 
grounds - the red house, come to think of it. Having 
seen these guys in action, | can tell you they are 
intense. Watching someone sing his guts out, then 
blow into a rather large piece of convoluted brass 
and then return to the singing with just as much 
intensity as when he began is impressive to say 
the least. Let's just say | think he could swim the 
English Channel on one breath of air! 





This interview was done through e-mail in the very 
beginning of July 2005 just previous to the release 
of an ep and an east coast tour. 


Interview by Jason Evans 
Photos by Lara W ‘tam son 
The pentium chips fell as follows: 


Bullshit questions first; name rank and serial # of 
all involved. 

Chris - Bari Sax/Vocais 

Jay - Guitar/Vocals 

Derek ~ Drums 

Bob - Bass 

Matt — Tenor Sax/Vocais. 


Why the name “Public Access’, and what is the 
funniest contortion of the name you have heard? | 
still refer to “Earth Crisis” as “Earth Circus” and 
such. The most blatantly obvious one would be 
“Pubic Abscess’, but | am fairly sure you would 
have heard that one before. There has to be a 
better one! 

JAY: It was a stupid name then and it’s a stupid 
name now. Pubic Ass-sex was the one that 
comes to mind. 


When did you start playing together? 

JAY: The original band was formed in 2001 and 
then the original bass player and drummer left. 
Derek joined as the bass player but was 
pushed back into the drum throne and Bob 
became the new bassist. Then Matt was 
recruited as a second sax. 


Obviously, people tend to be more open to bands 
that supposedly sound like bands they already like. 
What bands do each of you think inspires your 
playing? 

JAY: The Clash and Dead Kennedys 

CHRIS: Less Than Jake, Mad Caddies and 
Fishbone...a little bit. The only other front man 
that plays the bari sax. 

DEREK: Dave Grohl, Bill Stevenson, Erik 
Sandin and fuckin’ Hendrix (laughs). 

BOB: All fat punk rock bass players inspire me, 
except for that guy from Sublime. 

MATT: Coltrane and Charlie Parker and Armor 
for Sleep. 
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The forthcoming EP hits fairly hard compared to 
previous releases or the last time | saw the live 
show for that matter. The infusion of the hardcore 
style (at least vocally) has really come to the front 
in this release. It has definitely progressed from the 
britney spears cover days...{it was a good cover 
damnit!). Was this on purpose or have you, as a 
band, collectively just become a little harder? 
JAY: | think the line up change really brought 
most of the change. | think Derek was the main 
catalyst for rocking harder. 

CHRIS: Since the last recording | started 
smoking more. 


So what's up with "Another Day in Paradise"? I'm 
only asking because it seems to be on all the 
releases so far. Is that something like your anthem 
or do you think that is the track that might blow up? 
DEREK: | wanted them to record it again. 
Record it with a raw sound instead of the over 
polished, soft shit that’s been on the last two 
releases. Plus, it’s a new lineup and we've all 
added little new parts to the song. 

JAY: There's also going to be alotta people that 
didn’t hear the old cd that will hear this one. As 
a band it’s the only song we all like so we 
recorded it again with the new members. 


That leads me to another question: The use of the 
baritone sax, especially as your only brass 
instrument is a novelty that really worked for you 
guys in the past. Why did you decide to add 
another saxophone? 

CHRIS: Even though only having one sax was 
somewhat original, we all though it'd be a 
better idea to ditch the gimmick and pick up 
another horn to fill out our sound. 


Let's talk about your recordings themselves. How 
do you usually record, more traditionally (drums, 
bass, then guitar, horns and junk, then the vocals) 
or is it more of a ‘live in the studio” approach? 
CHRIS: We've pretty much always recorded 
everything track by track. Recording live is cool 
if you're going for a raw punk rock kinda 


sound, but it’s real hard to fix any mistakes and 
we had a pretty tight schedule. 

DEREK: | would've preferred to record drums, 
bass and guitar live, because | think it gives a 
better representation of what the band actually 
sounds like. 


How do you feel about overdubs and things you 
can't reproduce live? With my own band (a stone 
age ago), | remember getting into “discussions” 
about whether to overdub or do other studio tricks 
that wouldn't come off well live, for the sake of the 
recorded sound. | guess in a round about way | am 
asking which you put more stock in, the live show 
or the studio recorded cd? 

JAY: | think we kinda depend on our live show, 
because if people see us and like us, they're 
going to buy our cd. But we didn’t really do too 
many overdubs in the studio, just a few guitar 
tracks and some vocals. We wanted this cd to 
sound more like how we sound live, so we kept 
a lot of bullshit out, which is a change from our 
last album. 


Describe for me your progression since you started 
playing together, how do you feel the songs have 
changed for the better? 

DEREK: We don't suck as much. 

JAY: Since the five of us started playing 
together, | think it's really come together 
compared to the old lineup. 


How is the upcoming release a step forward from 
the last cd, Please Throw Money? 

JAY: On this release we have a more cohesive 
sound unlike the last album which was just all 
over the place... 

DEREK: I made them get rid of that god awful 
funk aspect they tried to incorporate into their 
music. 

JAY: ... You can tell as far as Chris and | go, 
since we’re the only ones that played on Please 
Throw Money... 

BOB: Stopped being pussies? 

JAY: Yeh. : 
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| know you guys have had some issues with the 
tour due to work and paying bills and such. What 
about college and moving? Do you have a plan of 
action on how you are going te deal with that or are 
you just letting nature take its course? 

JAY: Well Bob’s not even in college. 

BOB: College is for pussies. 

DEREK: Now don’t get the idea that Bob is 
some badass college drop out. The fucker’s 
only 16. 

JAY: After college? | try not to think about such 
things. I guess we'll see how the next year or 
two turn out. 


Knowing that people tend to read the beginning 
and the end of interviews we'll put the pertinent info 
here. Tell us about the tour. Where are you going 
and when? 

JAY: We're doing a week through the Midwest 
in late July and then hitting the east coast 
sometime in August. All the final dates will be 
on our website. 


And just to end on something more fun I'll throw an 
odd one at ya. Have you ever thought of covering 
AC/DC's “Big Balls”? | know The Pietasters do it, 
but | think you guys could bring it to a higher level 
of intensity than they did! | am asking this because 
the first hit of "Another Day in Paradise" had me 
subconsciously thinking of that song, as | was only 
half paying attention while | was writing questions 
for this interview! 

JAY: If we ever did that Derek would hafta sing 
it. Maybe we'll do it for tour. He does a sweet 
Bon Scott impression. 


www.we-dont-suck.com 
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Anyone who knows me knows I'm a workaholic. A 
few months ago | went to visit friends in Indiana and 
the trip was supposed to be a vacation. Right! I'm 
not really capable of taking a vacation so | did some 
quick research beforehand and picked out a 
promising show to attend with the hopes of trying to 
talk to the band. | chose well. Two Japanese bands 
that veered a little closer to traditional rock sounds 
than | ususally like, but they both played amazing 
sets and | was hooked. After the show | had the 
chance to talk with the 3 members of the NYC- 
based Spunks — Hajime (Guitar/Vocals), George 
(Bass), and Al (Drums). In a strange coincidence 
the original band actually formed in my shitty 
hometown of Albany, NY, but to be completely 
honest | had never heard of them while living there. 
The Spunks pride themselves on their crazy 
showmanship almost as much as their raucous 
punk and roll sound. It's difficult to do them justice 
in writing. The band relies on a healthy degree of 
silliness and immature humor, but they are most 
definitely not a joke punk band. Unfortunately we 
conducted the interview in the noisy alley behind 
the venue, which didn’t really improve my ability to 
understand what the heck they were saying. 
Hopefully I've done a good job here of transcribing 
the conversation. If not, well sorry, but I'm just not 
up on my Japanese references. Soon after the 
interview was conducted The Spunks signed to 
Gearhead Records, the label that many japunk rr 
bands call home, and their first 7” for the label will 
be out in July (probably right now!). 


Interview by Caryn 
Live Photos by Caryn and 
Liz Bryant 


Caryn: What is up with all 





of the references to ham 
sandwiches? 
Ak It doesn't mean 
anything, but Haji just said 
it randomly one time and 
everybody thought it was 
funny so its kind of 
become a motif for the 
band and people expect it 
to be said for some 
reason. For all of the 
sexual content of The 





Spunks it's very 
unoffensive and non- 
threatening. 


Caryn: | can find 
something dirty in almost 
anything, but | guess 
you're right about ham 
sandwich. It's either very 
dirty or very innocent. 
Hajime: | just said it one 
day and it was funny. | 
don't know why. 
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Caryn: So what were you doing in Albany? 


Hajime: | was studying the fine arts and George 
was studying computer sciences at SUNY Albany 
and so we had nothing to do. We lived [in a town] 
40 miles west of Albany called Johnstown. It’s in the 
middle of nowhere. Only cows. We were really 
bored so we started a band. 

Caryn: Did you know each other first or did you 
meet there at school? 

Hajime: No. We didn't know each other in Japan. 
Al: It was originally 3 Japanese guys who all met 
going to school there. 

Caryn: What happened to the original drummer? 
Hajime: He wasn't really good enough to be a rock 
and roller. We had to kick him out. 

Al: He wouldn't wear leather pants, but then they 
found out | wouldn't wear leather pants either, but it 
was too late. 

Caryn: Would you wear chaps? 

Al: No, | don't think so. | sweat too much. 

Caryn: | guess you could wear chaps and nothing 
else. 

Al: True, I'm going for the naked thing soon | think. 
Maybe boxer shorts next tour, and then after that 
we'll see. 


Caryn: What was the first band you heard that 
made you want to be rock n roll stars? 
Hajime: When | first listened to The Clash and The 
Ramones | knew that was what | wanted to do. For 
George it was a Japanese folk singer. [they did tell 
me the name of the singer, but | have albsolutely no 
clue how to spell his name]. Very famous. 
Traditional Japanese folk music. 

Caryn: | don't really hear much folk in your sound. 
Al: You just aren't listening close enough. 

Caryn: | don’t know if | would recognize Japanese 
folk though. 

Hajime: His [the Japanese folk singer] lyrics are 
i ishment stuff. 



















Al: For me it was a band called Rudimentary Peni. 
Somehow these guys have managed to stay 
together since | was 16 and yet nobody really 
knows them. They are the most uncommercial punk 
band ever. Every time they put out a record what 
they put in their lyrics seems to be exactly what I'm 
going through in my life. I've always loved them. 
Caryn: It sounds like they started you out when you 
were younger and kept you going throughout your 
career so far. 

Al: Yeah, they are still so good after all this time. 
Caryn: That's really good because so many punk 
bands keep going after they really should have 
stopped. 

Al: They hardly ever play live, but it's definitely from 
the soul. 


Caryn: What was the most exciting band you've 
played with so far? 
Hajime: Everybody was so good. Bands like Guitar 
Wolf and tonight getting to play before Magnapop, 
I've always loved them. The international Playboys 
are good, and it's always great to play with Electric 
Eel Shock. But not Peelander-z! 

Al: No, they don’t need our help! [The Spunks 
actually are good friends with Peelander-z and 
share practice space with them in NY] Gito Gito 
Hustler, of course. They are the happiest band in 
the universe. 

Hajime: We met them for the first time at the CMJ 
festival in NY and now we've played together 
several times. We are touring with them now, which 
is great. They are like our sister band. 






Caryn: When you tour Japan are you considered a 


Japanese band or a US band? 

Hajime: They see us as more of a US band. 

Caryn: How is that for you? Do you get more 
interest or less? 

Hajime: More interest. Lots of people come to the 
shows. 

Al: A good deal of The 
Spunks lyrics are still in 
Japanese, and | have no 
idea what is being said... 
Hajime: It's all about the 
ham sandwich. 

Caryn: Oh, does the ham 
sandwich joke work there 








too? 

Al: Oh yeah, we're 
Starting a cult. It's taking 
over the world. 


Caryn: | can honestly say 
lve never had a ham 
sandwich. 

Hajime: Are you kidding? 
| love ham sandwich. 


Caryn: Al, why did you 


want to join this crazy 
Japanese band? 

Al: | was an enormous 
fan of The Spunks. | was 
playing with two other 
bands in NY at the time, 
Millions of Dead Cops and 
The Plungers and | saw 
The Spunks play one 








night at a place called the Continental, totally 
accidentally. The first thing | thought was, | really 
hope | get to play with these guys some time. And 
so | kind of selfishly set up a show for them to play 
with us so | could get to meet them. | saw them a 
whole bunch of times and got to be friends with 
them. They invited me to play with them when they 
lost their drummer temporarily. 






Caryn: How long have the three of you been 
playing together? 
Al: We've been together for a short tour in 2002 
across the midwest and NY. Then the original 
drummer came back, then quit again. And I've been 
with them now for a little over a year full time. | love 
playing with these guys more than any other band 
I've ever been in. I've been playing in punk and 
hardcore bands in NY since | was 16. 

Caryn: That's a long time. 

Al: Yeah, especially because I'm really old. I'm 206. 


Caryn: So is this your first album together in this 


incarnation? 





Hajime: Not really. 

Al: When they were recording the last album, Sex, 
Drinks and Motor Rides, they were trying to get it 
done really fast to take with them on tour and | 
played on that one too. | didn’t have much time to 
really add much to it though. I'd say the new album 
is really The Spunks now, the three of us. 


Caryn: Didn't you have some trouble getting this cd 


done? 

[lots of laughter] 

Al: We had a /ot of trouble getting this cd done! It 
kind of felt like we were cursed. We recorded a full 
album... 

Hajime: Last December. 

Al: Taking our time, doing it exactly the way we 
wanted it and the entire thing got erased. We had to 








rerecord it basically overnight, over like 3 days. 
Literally overnight because downstairs from our 
space was a coffee shop so we couldn’t do it during 
the day. Somehow we got it done and we literally 
got the cds half an hour before we left for this tour. 
It was amazing, but it worked out well. 





Caryn: Do you think the rerecording ended up a 
little bit better? 


Hajime: Yes. 
Al: It made us focus and really nail the songs 
because we had to get it done. 


Caryn: Tell me about the festival that you organize. 


Hajime: Japunks. We started in 2000. There are so 
many other great Japanese bands in NY and for the 
first one we put them all together for a show and we 
played CBGBs and the Continental. It turned out 
really great. At the first Japunks there were like 300 
people on a week night. At Japunks #6 we invited 
Guitar Wolf from Japan. They played for practically 
no money. After that show Japunks took off. 

Caryn: How do you choose the bands? 

Hajime: | choose the bands if they have a good 
rock and roll spirit. if they know how to entertain 
people that’s what matters. A lot of music is good, 
but | don’t want to see anything like Van Halen type 
stuff - not that! Or Bon Jovi. If a band knows how to 
entertain people and enjoy themselves then I'll pick 
that band. 

Al: The next Japunks has Bleach03 from Japan. 
Who else? 

George: Ed Woods! 

Hajime: Yeah, Ed Woods — they are awesome! 
Bleach03 is a Japanese girl band from Okinawa. 


Caryn: Japunks plays in other cities besides NY 






now, right? 

Hajime: Yeah, this time it will be in New Jersey, 
Philadelphia, and we're supposed to play Boston 
too. 

Caryn: Are you going to try to keep expanding that 
out further and further? 

Hajime: Yes, of course. The first time we played the 
Japunks show was last winter in Houston with Gito 
Gito Hustler and Peelander-Z. 


Caryn: Have you toured the west coast yet? 


Al: No, The Spunks haven't gotten to California 
or the northwest yet. The Spunks really haven't 
had distribution for a long time. It has been a 
completely diy effort. 

Caryn: Do you own your own label? 

Al: Yeah, Haji does. 

Hajime: But we'll have an album out later this 
year on Gearhead Records. They're great and 
really support us. 

Al: We played a showcase during SXSW and 
they came to that and signed us for the album. | 
think it's really hard to tour the west coast without 
any real album support. It would be very difficult 
so we look forward to going there after the new 
album comes out on Gearhead. 


Caryn: What other bands do you guys really like 





that you think nobody else knows about? 

Hajime: Japunks bands like Ed Woods, Techma - 
they are awesome. 54 Nude Honeys... 

Caryn: That's a fucking great band name! 
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Al: They're named after playing cards. 

Hajime: We are playing with them next week in NY. 
They are like cabaret queens. 

Al: Rudimentary Peni, and for a long time | really 
haven't heard any new bands | really liked that are 
playing similar music, but | heard the Marked Men 
the other night and they are awesome. Like if you 
played the Ramones on a 45 - that's how they 
sound. I'm in awe of that. 

George: Skid. Hardcore metal death band, they are 
awesome, total underground heavy metal band in 
Japan. 

Al: Super fast Slayer kind of band. 

Caryn: So you like folk music and Slayer kind of 
bands? 

Hajime: He really likes Panterra. 

Caryn: I'm sorry! 

Al: Me too! 


Caryn: One last question. That is a really hot car 
you have in your press picture. Does that belong to 


one of you or did you find it on the street 
somewhere? 

Al: That car was out on the street at a motorcycle 
festival we played for Indian Larry who is, or was a 
super famous motorcycle... 

Hajime: A chopper builder. 

Al: Unfortunately Indian Larry passed away last 
year not so long after we played that show. 

Hajime: He’s famous for standing on his bike while 
he rode. The show was on the street in Brooklyn 
and there were so many motorcycle gangs and 
hotrods. And that car. 

George: One of my best friends worked for Indian 
Larry and now he is making old hardcore custom 
choppers. So different from the bikes now, hardcore 
underground stuff. 

Hajime: After Indian Larry passed out... 

Al: Passed away. 

Hajime: Yeah, passed away. Our good friend took 
over everything that Indian Larry was doing to keep 
it going on. He made me the handlebars that | use 
on stage. He is awesome. 

Al: So yeah, we saw that car and had the picture 
taken. 
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2nd Class Citizens 


Hailing from an older 
generation of hardcore 
punks, the 2"4 class 
citizens prove 
themselves with an __. 
unrelenting first release. It's good to know that 
screaming truth and driving guitar can still get the 
job done. The second half does drag a bit but 
tracks like “Rat Race” and “Consequences & 
Actions” give me hope for a future release. If you 
have been waiting for the new D.R.I. or Social 
Unrest cd, try this self titled disc. -er 





Against All Authority 
! Common Rider 
(Hopeless) 


| don't own any of 
AAA's full length 
teleases and that's a 
shame. | own two singles and plenty of comps but 
for some reason it just never happened. A strong 
political message drives their half of this split as 
much as the grinding guitar. "Lied to" is sure to 
make my next cd mix dealing with today’s political 
situation [maybe between Jello and the Melvins 
“Yuppie Cadillac" and The Tossers "Squall'. 





Balancing AAA's loud, fast, and in your face nine 
minutes is the slow, subtle, soothing voice of Jesse 
Michaels. The ex-Operation Ivy frontman, who left 
the scene back in 1989, has announced his 
retirement from the music industry. Since 1999 
common rider has released two full lengths and a 
single with little almost no attention from the punk 
community. Apparently the kids aren't concerned 
when their heroes return from relative obscurity 
with softer, smarter songs of unity. If you aren't 
familiar with either of these bands, give this mini cd 
a try. Personally, | prefer Common Rider's first full 
length Last Wave Rockers [1999]. | know that the 
wisdom of "classics of love" will last forever. -er 


Aluminum Knot Eye 
Trunk Lunker 
(Trick Knee) 


Aluminum Knot Eye 
play garagey noise 
rock that —_clanks, ; , 

bangs, pounds, and seriously creeps me out. They 
sort of remind me of some of the more difficult 
noise bands | used to try to like. Now, AKE is a 
million times more listenable (and enjoyable) than 
the BoyDirtCar and Blackhouse records | was 
listening to back then - AKE’s songs actually sound 
like songs, but there is a wild cacaphony that 
brings me back to the noise days.Their lyrics, 
which are shreiked or yelled (sometimes a piercing 
combination) make NO sense whatsoever, 
although they do occassionally rhyme. Here's a 
nonsensical little gem from "Stiff - “Burn Wart Bug 


Bite/Flip Burger Outta SighV/Oil Leaks Gas 
em) pocketful of change 





Guzzles/Old Ladies Wear Muzzles.” Right. Yes. 
Actually, those lyrics make more sense than most 
of the other songs on here. The band does an 
excellent cover of Alice Cooper's "Is it My Body" 
which reminds me of why | thought Alice Cooper 
was so great when | was a kid. This album is proof 
that there is some fucked up shit going on in the 
midwest - Trunk Lunker is populated by cannibals, 
amputees who smoke extra-wides, fish-loving 
freaks, and somebody is doing something with car 
batteries and baby oil. Cool. —caryn 


Avenged Sevenfold 
City of Evil 
(Hopeless) 


Bands like this are why | 
don't bother going to the 
Warped Tour anymore. It 
reminds me of the really bad 80’s bands that | used 
to see as a kid, staying up late to watch the 
Headbanger's Ball. Yep, it’s that bad. If Metallica 
and Soundgarden had an illegitimate love-child, it 
would be this band. The lead singer has a really 
annoying, whiny voice. The guitarist must have a 
contract that guarantees him a “shredding” solo in 
each song. | guess there are some other guys in 
the band too, but as far as | can tell, the drummer 
is the only one with any talent. This is A7X’s third 
full-length release, and although | haven't heard 
them, | could make a safe guess that | wouldn't like 
those either. But, this album is apparently a bit 
different from previous albums and according to my 
research eavesdropping on a discussion posted on 
punknews.org, many people who did like their 
other stuff are very disappointed with this release. 
If you do go to the Warped Tour this year, skip this 
band. Whoever else is playing this same time slot 
on another stage is probably better. At least, it 
would be difficult for them to be much worse. 
-chuckie 


Beat Beat Beat 
Sii-72 
(Douchemaster) 


These 4 songs are trashy, 
crackling with energy, just 
a little bit glammed up, 
and absolutely made for vinyl. Beat Beat Beat have 
a late 70s punk sound; the vocals are snotty and 
the singer slurs just a little bit on some songs 
(“Savage Girl’ is a great example) — it's sounds as 
if he’s got a drink in one hand and the microphone 
in the other. If Dirtnap signed a garage punk band 
this is what | think it would sound like. | can’t wait 
for the full length later this year. -caryn 


Beer Pressure 
Here’s to You 


Greg's voice bothers me, 
a snotty condescending 
twang that doesn’t sound 
sincere. But if you can get 











past it you'll really enjoy this toast. Ten drunken 
sing-alongs will get you pounding your fist and 
dancing on your barstool. A few of the songs are 
as sloppy as the drunks writing them but you know 
a band is having fun when all the songs are about 
going to the bar or playing horseshoes. Pour me 
another pint. -er 


The Bruce Lee Band 
Beautiful World 
(Asian Man) 






\y 
I've been listening to a es a 
little more ska lately trying ay ¢ 

to develop more of an appreciation for the genre, 
but half way through the first song on Beautiful 
World | realize what a huge difference there is 
between ska and ska punk. This is ska and it's 
really really smooth. It keeps an even pace, has 
tasteful horns, and pretty boy lyrics. That's just the 
first song. | think it was a mistake to put the longest 
track (by 2 minutes) on as the opener. Things are 
already starting to pick up by track 2. “Go Feet Go” 
is an excellent, mostly instrumental track with just a 
hint of upbeat swing in the mix. This is good ska, 
but | just don’t hear much punk in the mix. The 
untitled track at the end is surprising and seems 
Stylistically out of place, although | have to admit to 
liking it. The song, which is just Mike Park singing 
alone with an acoustic guitar (reminiscent of Ted 
Leo’s solo acoustic songs), is filled with clever 
lyrics and a simple intimacy that works as the 
album's closer. Maybe all of my work is paying off, 
the more | listen to this and the louder | play it the 
more | appreciate it. 'm feeling a little guilty now for 
calling him a pretty boy. Shame on me. -caryn 


Deadones USA 
There is no Vacation 
(No Front Teeth) 


Anyone that read the 
first’ issue probably 
remembers Mes ee 
praising this single [it was the seco 
first comp.] Well | finally got myself a copy and its 
fucking rad. Strong and steady, each song hits 
harder than the last. This will replace whatever you 
listen to when driving to a show, it’s that fucking 
good. Anyone that says the only decent street 
punk being recorded today comes from southern 
California should take a trip to Spokane, WA. Do 
yourself a favor and find this disk or just steal my 
copy. -er 








DEK 
Wattatata 
(Finger) 


The statement "DEK 
has made a_ serious 
album" seems ironic. : 
So ironic that if | had read that statement before 
hearing their newest release, | would have gone 
back and re-read the statement, just to make sure 








I'd read it correctly, because DEK's debut album, 
Boner--a prepubescent punk rock masterpiece with 
songs like "Captain Pickle” and "Killer Gorilla’--was 
as far from serious as any album could possibly be. 
And at first glance, the band's second record, 
Wattatata, looked like it would be quite similar to 
their debut. Yet the majority of Wattatata is...well, 
heavy. The most noticeable difference present 
in this album is that DEK don't sound like little kids 
anymore - they sound like teenagers. It's pure 
angst that fuels Wattatata, and the way they use 
this angst is brilliant. Although angry teenage 
music has been done a million times before, there's 
something about the songs on Wattatata that 
makes it seem so real. This is also the case with 
DEK’s integration of political commentary. Every 
punk band has a political song or two, or three, or 
fifty. Yet Wattatata's fourth track, "Do You Feel A 
Draft," with lyrics like "They want the war/they want 
to fight/they want to kill/what about us?" makes one 
want nothing more than to take it to the streets. 
DEK aren't kidding. This is a serious, intense punk 
record--one that you'd expect to be written by 
people who can legally attend 21+ shows. And if it 
wasn't for the lyrics expressing common 
adolescent sentiment, it would be hard to believe 
that everyone in this band is in high school. Most of 
the songs on Wattatata are lengthier, have slid to 
mid-tempo, and the bratty vocals aren't quite as 
present as they used to be. it's much more 
melodic, with longer guitar breakdowns and intros. 
But the attitude is there, and the fury has tripled, 
and even though the new songs are closer in heart 
to Anti-Flag than to the Descendents, DEK are on 
their way to being one of the most respected punk 
bands of our time. -stephie cristo! 


Downtrodn 
Missing in 
Distraction 
(Pitfall) 





This is one of the | ‘ 
better punk discs I've heard come out of cel 
Fourteen two minute tracks that don't lose their 
edge and the lyrics are just as sharp. With 
anthemic lines like "we just a place to riot” or "this 
is what they call American life” it's easy to see that 
this three piece has a future. Eighteen summer tour 
dates will bring Downtrodn out to the west coast in 
July and you can count me among the crowd. -er 


The Dissimilars 
Jimmy's Room 7” 
(Out of Order) 


Southern — California, 
San Diego to be exact, 
has a new garage 
punk export - this 6- 
song ep is The Dissimilars’ debut as well as the 
first release on Out of Order Records. They are 
going for full-on authenticity too; it was recorded in 
one of the band member's garages. It's sloppy, 
sped up, and not too serious, but definitely a good 
time. Their sound is raw and fuzzy so it's a good 
thing that it comes with a lyric sheet or else | 
wouldn't know just how great a song “Bury Me With 
My Record Collection” really is. -caryn 





Dropkick Murphys 
Warrior's Code 
(Epitaph) 


The first time | listened 
to the Warrior's Code | 
was shocked at how 
much | disliked it. | really like Dropkick, but this just 
wasn't right at all. On second listen | thought it was 
better, but still not up to the bar they set with past 
releases like Do or Die or Sing Loud, Sing Proud. | 
know, | know, change is good and | shouldn't dwell 
on the past, but personally | don’t like the direction 
they are going. Over the years they have exhibited 
a real talent for writing catchy as hell sing-along 
anthems with strong guitars and a generous use of 
bagpipes and while the bagpipes are still present it 
seems more like an afterthought than a driving 
force. it is better upon repeated listens, but the bad 
songs are still bad. “Sunshine Highway’ is a sticky 
overdose of sweetness with a Brady Bunch style 
chorus that just begs for a choregraphed dance 
number to accompany it. “The Green Fields of 
France” kind of reminds me of Neil Diamond doing 
an Irish-tinged piano ballad. It's that bad. There are 
still plenty of typical Dropkick songs, but they seem 
mellower, as if they have finally figured out how to 
solve their problems with polite discussions as 
opposed to the fisticuffs they always resorted to in 
the past. | guess you can only write so many 
anthems about working class toughs in Boston 
(and sports) before you start to lose your edge and 
your authenticity. Devoted fans will buy this no 
matter what, but | doubt they will win over any new 
fans with this lukewarm effort. -caryn 





Duane Peters Gunfight 
(Disaster) 


| tend to have a bad 
feeling about guys who 
feel the need to name 
their band’s _ after : 
themselves. | also tend to have a bad feeling about 
albums that start off with over a minute of wailing 
guitars. "Don't you walk away when I'm talking to 
you" - the album starts off with a threat. Despite 
some early urges to give up, | listen to the whole 
album through. This has a very classic angry street 
punk sound; it's rough and tough and aggressive 
and not too challenging. Just as he did in his past 
bands, Peters snarls and shouts simple lyrics over 
guitar solos and a steady rhythm section. It's all 
fairly straightforward until the last track - it's a 
drunken slurred spoken word piece over bluesy 
slide guitar, which is actually a lot closer to what | 
expected given the name and look of Peters’ new 
effort. Duane Peters has been hard living for a long 
time, but somehow he isn't able to turn his life 
experiences into compelling songs. Perhaps 
people wouldn't walk away while he was talking if 
he had something interesting to say. -caryn 





The Exploited 
Death Before 
Dishonour 
(Captain Oi!) 


If you don’t own this 
album, go buy it. Even 
if you're not a huge 
Exploited fan their influence on punk history is 
unmistakable, besides Captain Oi! excels at 
releasing the classics. This one [released in 1987] 
comes complete with two rare 12° EP’s “Jesus is 
Dead” and “War Now’. The artwork is a great 
reason to replaced your scratched, burned copy 
and the intro is written by “Burning Britain’ author 
lan Glasper [also a must have for anyone who still 
has a “Punk's Not Dead” patch on their leather 
jacket.] -er 





FIYA 
Better Days 
(No Idea) 


Yeah! More fast and 
furious Gainesville punk 
rock! FIYA play fast, melodic nrg with speedy 
drumming that kept my foot tapping while | was 
blown away by some of the most positive and 
uplifting lyrics I've heard in a long time. “Smile” was 
a great choice as an opener — it's fast and short 
and ends with the simple word “smile” screamed 
over and over again. The scratchy vocals (I 
wouldn't be surprised if the singer loses his voice 
after some particularly good shows) aren't always 
easy to understand, but a quick look at the lyrics 
show refreshingly optimistic outlooks on growing 
up and dealing with the crap life has in store. 
These guys are playing heavy, energetic music, 
but they are clearly smiling through all the crap. 
~caryn 





FM Bats 
Everybody Out... 
Shark in the Water 
(Vinyl Dog / TKO) 





Almost a 50's surfer 
sound. Probably recorded in the 50's, on the bass 
player's tape deck or somebody's jam box. | guess 
that only describes the last song, but | don't 
remember much about the others. Each fading out 
as indistinctly as they faded in, with no real 
discernable lyrics. Well, that’s not true, he did say 
“to hear your mother scream is like a wet dream" 
that much i do remember. Maybe the last nine 
minutes were just a dream...but it feels like its been 
hours. is it dark out already? 


The first joint release by Vinyl Dog (Mike and 
Johnny from the Stitches) and TKO, the FM Bats 
have recorded the soundtrack to a trip sequence 
shared by Charles Manson and Brian Wilson 
during one of their orgy freakouts in the desert. Or 
maybe its just noise. No, it's definitely the 
soundtrack to a bad dream. Everybody Out... 
Shark in the Water may or may not be worth the 
nine minutes | just spent listening to it, but | can't 
fucking wait for theirnextone.-er =. 
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Gito Gito Hustler 
Gito Gito Galore 
(Gear Head) 


The title of this 
release is misleading 
~ you don't get Gito 





Galore, you get about 15 minutes of high energy 


Japanese pop punk. But it is a “galore’ious 
experience nonetheless. They have managed to 
pack a lot of sound into this short album, from the 
catchy choruses to the grand guitar action and 
delicious yet devastating drum work. These ladies 
know how to rock out! Their tunes are full of allure, 
managing to be charming and in your face at the 
same time. This is apparently their first US release, 
but they have been touring the country for awhile. ff 
you get the chance to see them, go! They put on a 
damn good show. Forget about energy drinks. All 
you need is some Gito Gito Hustler to put that pep 
back in your step! -chuckie 


GoldBlade 
Rebel Songs 
(Captain Oi) 


Captain Oi! doesn’t sign 
new bands very often 
but its clear why they 
made an exception here. Rebel Songs hits hard 
enough to knock you down, its got anthems that 
will have you singing along on the first spin and the 
lyrics, well, according to them “Guitars are machine 
guns! Words are our weapons!” From the funky 
beats of “Stereo Gangsta” past the tight 
breakdowns of “Everything is Porn” to the 
knowledge of “Cops and Robbers” this disc is no 
joke. Twenty years from now labels like Captain Oi! 
will be re-releasing this disc to the diehard punks of 
the day, don’t wait until then to get your copy. -er 





Grabass Charlestons 
Ask Mark Twain 
(No Idea) 


All you need is ears to 
know that Grabass 
Charlestons are from 
the south. In fact they hail from ainesville, FL, 
which is a bubbling hotbed of punk activity, fueled 
and nurtured in large part by No Idea. This is hot, 
sweaty, dirty summer time music, which makes 
sense coming from a band that endures 10 months 
of summer a year. Grabass Charlestons have an 
uncanny ability to transform real life, every day 
experiences into clever songs with slightly surreal 
nuances — witness “Those Dirty Line Cooks are 
Mysterious” a song inspired by the 
singer/drummer’s day job, but with an absurdist 
twist. If you haven't ever heard the GC you can 
expect expertly played punk rock with an emphasis 
on the rock. Compared to the last album, there’s a 
Slightly lazy pace to some of these songs, which in 
my opinion, just adds to the summertime appeal. 
There are still plenty of fast & catchy songs like 
“Atlanta is a Cocaine Town” and “Prosthetic Soul,” 
which has the rare distinction of being one of the 
only songs in which the word “whoa” can be heard 
n't annoy the hell out of me. And, as if you 
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needed any more reason to go out and buy this — 
the artwork is fuckin’ amazing. -caryn 


Hai - THE WERT MAUR OF CLO Guent, 


Sane ten FT ARD 
sh SKIN 


SAME MEAT 


Let's just say | am a DIFFERENT GRAVY 


HUGE fan of this 

band. This is everything that oi! is supposed to be. 
Loud, fun, obnoxious and fully anthemic for 
drunken sing-alongs!! Lyrical topics range from 
drinking to darts to cops to drinking even more... 


This offering opens with the song, “hard stuff” that 
is all kinds of tough and fun! With verses like, 

“We are the geezers standing at the bar 

We are the sharp ones-look at my car 

We are the bastards and that is that 

WHAT THE FUCK IS YOU LOOKING AT?” 

How can you go wrong? Unless you're sober, and 
not even then actually. My ex-kitchen mate and | 
ROCKED out to hard skins, it kept us going during 
the busiest of nights, much to the chagrin of 
everyone else we worked with! Buy this album, 
sink a few pints and have the time of your life. Just 
don't take it too seriously, they don’t. -jason evans 


The Hatepinks 
Plastic Bag 
Ambitions 
(TKO) 


Le Hatepink sing in 
English, | think, but | 
can't really tell what they’ re saying and the lyrics in 
the insert are written in French. Either way it's 
catchy. They pick up exactly where new wave left 
off, basically they're in a band just to get girls. Is 
that such a bad thing? It seems to work for them. 
-er 





The Hot Snakes 
Peel Session 
(Swami) 


The Hot Snakes play 
raw, stripped down rock 
and roll so it's no great = : 

surprise that the BBC's John Peel was a fan and 
asked them to record one of his infamous Peel 
Sessions. We can only hope he was a BIG fan 
because this was the last recording he made 
before dieing of a heartattack last fall. On another 
sad note, the band has recently decided to call it 
quits so this will likely be the last official Hot 
Snakes release. It's a fitting farewell for the 
legendary Peel as well as the much-loved band. 
These new renditions of tracks from Audit in 
Progress and Automatic Midnight are fairly true to 
the originals, just a little rougher around the edges. 
It's everything fans of the band are looking for — 
searing, pounding energy and scratched up vocals 
~ as well as an excellent introduction for potential 
new fans. Quick sidenote: Have you seen their 
website? Damn! That's a lot of action! -caryn 





Billy idol 
Devils Playground 
(Sanctuary) 


I'm gonna open right 
up with it; this album 
F'n rocks! “Super 
Overdrive’ is the 
track that kicks us 
off. Steve Steven’s guitar almost punches you in 
the face, punctuating the end of a snarling little 
opening line. The chorus is a bit on the be-boppy 
side of things, but let's face it, this is Billy Idol. A 
few filler songs, then you come to “Rat Race’, 
which is a slower ballad, almost reminiscent of the 
Nickelback sounding bands smeared across the 
“alternative” (to what?!?) stations on the radio. But 
it sounds good. A few more filler songs and you get 
to “Scream”, the first single from the album. This is 
the shining jewel and stands up as the 2000's 
version of “Rebel Yell’, and it trounces it soundly. 
Again, Steve Stevens’ guitar work is in your face 
and right to the point. 





A few more filler songs and you reach “Evil Eye”, 
which is another radio friendly track, much the 
same as “Rat Race”. Again, this is not a bad thing. 
“Lady Do or Die” sounds like Johnny Cash wrote it, 
the bouncing guitar and all. Would have sounded 
much better if Johnny had done it. For me that is 
the end of the album, the overly poppy “Cherie” 
and the mish mash of styles “Summer Running” 
round out this release. -jason evans 


The Ignorant 
The We're So Fucked 
EP 


The scene in southern 
California _ continually 
produces some of the 
best music in the 
country and The Ignorant are no exception. We're 
So Fucked delivers with sharp words like “the draft 
is back and you're the one the government has 
their eyes on” or “you can not choose where you're 
born but you can choose where you belong”. With 
a third EP due out later this summer it seems like 
we're overdue for a full length from a band that has 
a bright future. -er 





The Lawrence Arms 
Cocktails and Dreams 
(Asian Man) 


The Lawrence Arms 
are back on Asian Man 
with a _— surprisingly 
Strong b-sides and rarities collection. Wisely, The 
Lawrence Arms avoided cluttering up the release 
with unnecessary demos and outtakes and focused 
on putting together all of the best tracks from split 
releases, singles, and compilations. Many rarities 
collections often seem like an effort to bilk fans of 
their hard-earned cash, but this seems more like 
an effort to enable fans to collect all of the songs 
without having to hunt down and shell out the cash 
for a ton of different releases. Just to sweeten the 
deal they added in a few new tracks. They seem to 





be vying for the championship title for 
longest/weirdest song titles in punk rock, with 
entries like "Presenting: The Dancing Machine 
(The Robot With The Monkey Head)" and 
"Necrotism: Decanting The Insalubrious (Cyborg 
Midnight) Part 7" and my personal favorite, “Joyce 
Carol Oates Is A Boring Old Biddy." The titles are a 
lot sillier than the actual songs though so don't let 
that (and the string of releases on Fat) lead you to 
believe that this is a joke band. The Lawrence 
Arms play a melodic brand of midwestern punk 
rock that is rough around the edges. With just 
about an hour of music this is sure to please the 
diehards as well as new listeners. -caryn 


Left Alone 
Lonely Starts & 
Broken Hearts 
(Hellcat) 


The newest release 
from Hellcat, Lonely 
Starts and Broken Hearts rockets through 13 tracks 
in under 31 minutes. Their mohawks are bright and 
their guitars are blazing, but Left Alone’s flaming 
heart logo leaves an emo taste that is tough to get 
out of my mouth. The liner notes are no help either, 
with each song explanation containing the words 
she, girl or relationship. Has emo penetrated the 
last major independent label we have left? 





a 
EERVALONYE, 


No, not yet. Want proof? How about the decent 
reggae beats of “Another Feeling” or the rockabilly 
feel of “My 62”? What emo band can pull that off? 
Let's just say that it’s a punk rock breakup album, 
and a damn fine one at that. Think Bouncing Souls’ 
Hopeless Romantic or “Fall Back Down’ from 
Rancid's Indestructible. Punks have feelings to. In 
fact, | have a sneaking suspicion that its no 
coincidence that Tim Armstrong [founder of Hellcat] 
was drawn to this disc in the days after his breakup 
with Brody. Whether or not that's the case, it's 
good to hear someone singing about an ex 
girlfriend without crying like a bitch. -er 


Me First and the 

Gimme Gimme's 

Ruin Jonny's Bar 
Mitzvah 

(Fat Wreck) 





Everybody — enjoys aout) Fi 

the Gimme's, it's a "Gimme". With that said, let's 
get into the album. This time around, we get a 
theme album, drawn from the title. We find our 
heroes playing some random person's bar mitzvah, 
complete with between song banter. To be 
completely honest, the Jew jokes are a bit stale, 
and after a couple of listens, you just wanna get to 
the music and not hear the corny banter. Most of 
the jokes used are canned and taken directly from 
their live show, so if you have any live material by 
them, you're already familiar with it. 


Ok, on to the meat and potatoes, the covers. The 
disc opens with "Stairway to Heaven", which is 
done really well and showcases spike’s true talent 
as a frontman. Skip a track and you have “Delta 
Dawn”, which was a great choice for a cover, even 


though it gets interrupted for some more slapstick. 
REO's “Take it on the Run” is probably the best 
track on the album. It’s incredibly strong and fun, 
although being a closet REO fan, | am probably 
biased. A couple of tracks are a waste of time, two 
versions of “Hava Nagila” being the most 
noteworthy, are you really gonna sit around 
skateboarding, making out or whatever listening to 
that? No, your going to listen once and chuckle, 
then skip the damn track for the rest of your life. 
The cd does end on a very up note though, a 
pseudo French version of "Seasons in the Sun” is 
included after a few minutes of crowd noise. Now 
that is amusing! -jason evans 


The Messengers 
(Punk Core) 


This is the debut 
album from the 
Messengers -- a 
female-fronted street 
punk band fresh out of Cincinnati OH. But forget 
anything you think you know about bands from 
Ohio. Their music is a great combination of 
traditional rock ‘n roll and 1234 punk. Think Joan 
Jett meets Anti-Flag. It's the best of both worlds. 
Their lyrics have a pretty strong political bent, 
which is backed up by some solid music. But they 
have more of a socially-conscious “get off your 
asses and do something” message than an overtly 
political “current events” kind of focus. All-in-all, this 
iS a pretty strong first offering. But it looks like all is 
not copasetic in Cincinnati - they are currently 
looking for new drummer. -chuckie 





Motion City 
Soundtrack 
Commit This To 
Memory 
(Epitaph) 





Motion City Soundtrack 

is actually a decent band. | am always wary when 
there is too much hype for a new band. Maybe I'm 
just old and jaded. But this is a pretty damn good 
album, a pleasant blend of indie-pop-punk. This is 
my idea of perfect summer music. It's a nice 
collection of catchy songs with quirky lyrics from a 
band of boys that you could take home to meet 
your parents. If you're driving along in your car and 
one of their songs comes on the radio, turn up the 
volume, roll down the windows and enjoy! 


This is their second release on Epitaph Records, 
and it's obvious that they just keep getting better. | 
guess this is what people mean when they talk 
about a bands’ sound “maturing”. | never really 
understood why people use that term, since it 
doesn't sound good. | mean, who wants “mature” 
music? But their sound on this release is a bit more 
cohesive and developed. According to my 
thesaurus, “ripe” and “teady” are both synonyms 
for mature. So, I'll go with that - this album is a bit 
More ripe and ready then their first release. If 
you're at the Warped Tour looking for the kids who 
appreciate irony and innuendos, they're over at the 
Motion City Soundtrack stage bopping their heads 
knowingly. -chuckie 





MXPX 
Panic 
(SideOneDummy) 


MXPX have aged 
surprisingly well. It's 
not that they have : 
matured gracefully, no, it’s more like t ey have 
discovered some anti-aging miracle cure. If | didn't 
know better | would think this was a new release 
from some young popular band. Perhaps they are 
more talented than the other newer bands that 
have a similar sound, but young fans will definitely 
connect with this and not be put off by the age of 
the musicians. "Wrecking Hotel Rooms” sounds 
like it's going to be a rowdy punk rock song, but in 
actuality it is a rather sweet love song, which | 
would imagine will make the teen girls swoon. 
Aside from the poppy "warped tour’ sound to some 
of the songs many of the other tracks brought to 
mind later Bad Religion - this incarnation of MXPX 
would be a perfect opening band for a Bad Religion 
tour. "Late Again" has some almost country-esque 
rocking guitar and a catchy sing-along that | found 
myself actually enjoying. “Emotional Anarchist" on 
the other hand is just dumb with lyrics like “ashes 
to ashes we all fall down/you're an emotional 
anarchist because you've never been kissed" - is 
this an attempt at an approachable political song? 
It's god awful and the "whoa-oa's" don't help. 14 
tracks is too many - if they had trimmed this down 
and left off a few songs it would have been much 
more respectable. Honestly, | didn't expect to like 
this much, but they did a really good job of creating 
a catchy well done punk album that may just serve 
as an introduction for many newer punk fans to 
start investigating older bands. -caryn 





No Use For a Name 
Keep Them Confused 
(Fat Wreck) 


Now that Fat is 
branching out and 
releasing a wider range 
of music it's kind of 
nice to hear NUFAN 
Staying true to the core 
Fat sound and their fans’ expectations. 10 years 
and 8 (9 if you count their Live in a Dive 
installment) records after the band formed and the 
sound is pretty consistent, but what did you expect 
> a drastic style change? Come on. Really. Keep 
Them Confused offers 13 solid tracks of catchy 
mid-tempo punk with the occasional "pretty" 
sounding song thrown in like "Divine Let Down" or 
“Apparition.” If you like simple, melodic pop punk 
with easy to understand vocal harmonies (as 
opposed to.fast rough angry punk rock) then you 
might like this. -caryn 





NY Rel-X 
Sold Out of Love 
(TKO) 


NY Rel-X are a band | 
have heard about in 
passing, but have never ; j 
heard nor seen. Having done some resea h about 
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them as | was listening to the album for the second 
time, | can say that you should be impressed with 
some people involved, as they have done a lot for 
their “scene” and punk rock in general. This 
however is an album review, not a personal 
testimonial, so..... 


The album is pretty straight forward. An early brit 
sound with female vox. The lyrics are fairly typical, 
a lot of “they” as in “they do this, they do that’, and 
also some horror type lyrics ala misfits. None of it 
is bad mind you, but none of it is exactly fresh 
either. 


The music is right up my alley, being compared to 
vice squad, the avengers and such. | even heard a 
comparison to the UK's Deadline, but | don't really 
see it, other than having a female vocalist. The 
production on the album is a little glossy, kind of in 
the same way that the “Swingin’ Utters” production 
has kept them more on the poppy side than the 
oil/streetrock side of things. NY Rel-X are a decent 
band, and the live show may hold more promise, 
but don’t expect anything groundbreaking here. 
—jason evans 


The Perfect 
Guardaroba 
UN.tidy 
(Loadup/Lake) 


With a fittle more polish 
| could totally see this 
Italian band being 
played on progressive alternative radio stations. 
Many of the songs have an edgy guitar-driven 
dance punk sound that is becoming increasingly 
popular. It's still rough around the edges (it's no 
Interpol rip-off), but it has a surprisingly current 
wanna-be-British sound. In fact, | mixed up two cds 
in the player and didn’t even realize | was listening 
to the Italian band at first ~ their English is just as 
clear as any band from the states - maybe more 
clear! Perhaps the only real giveaway that this is a 
European band is the inexplicable history of 
absinthe printed on the tray card. Hardcore punk 
fans probably won't think much of this, but if you 
secretly like some of those catchy bands you hear 
on the radio then you'll probably like this too. 

-caryn 





The Pervz 
Get it Out 


Its got a picture of 
Marilyn Chambers on 
the cover and that's a 
good start in my 
opinion! I'll admit though that | fell into the trap of 
stereotyping the band before | heard them - three 
guys out of Las Vegas called The Pervz with porn 
girls on the cover of their cd....can you blame me? | 
was pleasantly surprised though; these guys play a 
pretty tough, trashed out rock n’ roll with definite 
punk tendencies. This is their first full-length after a 
successful sold out 7" release in 2003 and 
according to their website they have a new split 7” 
planned with The Hatepinks, which seems like a 
perfect pairing to me. -caryn 
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Radiations 


Striped down, straight 
forward, solid punk rock. 
Similar in style to '77 
British punk, the 
radiations are from 
France but sing in 
English. The problem with this first ep is that it's too 
short, three songs in five minutes is hardly a taste 
of what's to come. Let’s hope that a full length will 
follow quickly. I'm not sure if this self-produced disk 
is available in the US but the packaging is worth 
searching for, a 3" mini disc housed in silk 
screened cardstock. If these sleeves are 
handmade than the manufacturer is an artist. The 
cds are protected by an empty jewel case with a 
few 1" pins to complete the package. This mini 
release gets high marks for quality but it will set a 
tough standard to live up to. -er 
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The Real Losers 
Music for Funsters 
(Trick Knee) 


I'm not one of those 
garage punk 
obsessives that 2 oe 
clutter up message boards with overzealous love 
for the genre, not even close, but after many 
repeated listens to The Real Losers I'm a convert. 
I'm not quite ready to hit the message boards, but 
I'm definitely loving this cd. Music for Funsters 
shares cd player space (and thus heavy rotation) 
with The Soviettes first album and the combination 
really works even though the bands sound nothing 
alike, What they do share is an energy and sense 
of fun that is surprisingly rare in punk music today 
and it literally forces me to dance around the house 
— curtainless windows and neighbors be damned! 
It's sloppy and banged out and so damn good. One 
of the highlights is an inspired cover of Devo's 
“Mongoloid” that sounds as if it was always meant 
to be a trashy fuzzed out garage masterpiece. 
There isn’t a huge amount of variation in approach 
from song to song, but it doesn’t really matter when 
the results are this good. The album title, all of the 
artwork and photos make the band look like the 
biggest dorks, but it all seems so right — this 3 
piece english band just doesn’t give a damn. And, 
did | mention that the girl drummer goes by the 
name Hot Dog? This rocks! -caryn 





Sleator-Kinney 

The Woods 

(Sub Pop) SLEATER TNE! 
Within the first five 


seconds you know that 
this is not your typical 
Sleater-Kinney album. Their sound on this release 
is a lot heavier. | don’t mean to imply that this is a 
whole new Sleater-Kinney sound. It’s still them, just 
different. And while it is a bit more experimental 
than their previous stuff, it comes across as a 
logical progression. | wasn’t sure how | was going 
to feel about this change, since | really liked their 
past efforts, but | am definitely a fan of this new 
stuff. It is actually a welcome change, especially 








after the lackluster “One Beat” released in 2002. 
Like | said, | like their music, but it seemed like 
they were losing their enthusiasm for it. With this 
album they bring their gusto and zest back to the 
music. But, while | would say that this is a pretty 
damned good album, it is definitely not flawless. 
There were times listening to this that | would just 
look at the speaker and wonder what in the hell 
they were doing. However, | am more than willing 
to cut them some slack. They are growing as a 
band and we all know that growing, while 
necessary, is not always a comfortable or pleasant 
experience. So, enjoy all of the good stuff there is 
to find in “the woods” and chalk up the random 
awkwardness to growing pains. -chuckie 


Toys That Kill 0 

Don’t Take My Clone we ae 

ve iS 5 Fie 

(Dirtnap) pe Soe 
i a x 

For some bizare = 

reason my record 


player doesn’t want to play this properly, which 
doesn't make much sense because it plays 
everything else just fine. I'm really fucking pissed 
too because from what | can hear correctly it 
sounds really good. Okay, so this is what | think is 
going on: “Don't Take My Clone” starts out kind of 
heavy, then...well, 'm not exactly sure what then. 
But the lyrics sound catchy as ail hell. It's on nice 
green vinyl, | can tell you that. Fuck. ~caryn 


Turbo AC’s 
Avenue X 
(Gearhead Records) 


The Turbo AC's (I always 
wanna call them the 
Turnbull AC's, which is 
funny because they have a soundbite from The 
Warriors on their website) play anthemic hard 
rockin’ punk. Despite hailing from NYC, they look 
and sound like British toughs and are pretty damn 
popular in Europe. They are a 3-piece with a big, 
loud sound that prompts lots of fist pumping 
(‘Anthem of United Humanity” is a mostly 
instrumental track pierced with the occasional “fuck 
you”) while tracks like “C-Ya" are super catchy and 
easy to sing along with. Some of the lyrics are 
downright silly (is he saying “1-800-Eat-Shit’? Yes, 
yes he is.) while songs like “Fistful of Fury” 
showcase their world traveling status with lyrics in 
several different languages. It's more rock than 
straight-up punk, but it's definitely tough. —caryn 





The Unseen 
State of Discontent 
(Hellcat) 


The Unseen are a good 
live opening _ band. 
Listening to them at home 
is a slightly different experience. At a show their 
consistently solid, fast-paced songs keep just 
enough of the audience's attention while building 
the energy for the headliners. Sitting here with 
nothing else to look forward to at the end of the cd 
I'm kind of bored. It isn’t bad per se, but there is a 








lack of variation from one song to the next that lulls 
me into boredom and | start paying attention to 
other things and the music becomes almost white 
noise background. That probably sounds harsher 
than | really mean it - | bet some of these songs 
would sound good on a comp or mix tape ~ they 
might even be one of the songs you look forward to 
on the mix. It’s just tough to listen to a whole 30+ 
minutes of virtually the same song played over and 
over. The song “Final Execution” is a good 
example ~ it has the same fast and angry vibe as 
the rest, but it's unbelievably catchy and picks up 
the energy in a palpable way. That song would be 
great on a comp. | tend to reveal all sorts of dirty 
little secrets about myself in my reviews and this 
one is to be no exception: | don't like the Rolling 
Stones, but | think 

“Paint it Black” is an amazing song. It's powerful as 
all hell and pretty hard to fuck up. In much the 
same way that | usually enjoy The Unseen's live 
sets while waiting for the opening act | was 
enjoying State of Discontent while waiting for the 
last song, their cover of “Paint it Black.” It was a big 
fat let down. They muddy up their version so far 
that | almost paused for a moment to question 
whether it was a true cover or not. They should 
have ended the album with “Final 

Execution” — it is by far the strongest track on the 
album. -caryn 


The White 
Stripes 

Get Behind me 
Satan 

(V2) 


Great stuff! Just 
what we've come 
to expect. Before | popped this cd into the player | 
said to myself, “This is either going to be kickass or 
really disappointing.” | mean, at this point these are 
their only choices. | have heard a lot of people say 
that they were disappointed with this one. And | 
have heard a lot of people say that this is a kickass 
album. | guess it just depends on what you are 
expecting. Those of you looking for Elephant, pt. 2 
will be disappointed. Those of us who were ready 
for Jack and Meg to change their stripes once 
again will be excited. | am now convinced that they 
have this down to a science. They keep a sense of 
continuity by sticking with the formula that works 
for them and keep us guessing by changing all of 
the variables. Brilliant. -chuckie 





The Zodiac Killers 
Radiation Beach 
(In the Red) 


Fast-paced and 
catchy, each of the 
12. songs on — 

Radiation Beach, flows perfectly from one to the 
next. The Zodiac Killers play consistent and dirty 
guitar driven garage punk with alternating male 
female vocals. The songs that are predominantly 
sung by the female vocalist are not my favorites, 
but | can't seem to get "| Wanna Be a Pornstar" out 
of my head. This is so damn catchy, but short short 
short! | have to give them credit though - too many 





bands let their songs go on too long or somehow 
manage to make short tracks drag, but the Zodiac 
Killers seem to know when enough is enough. The 
band speeds through this 25 minute album with 
very little filler. | just wish | got the red vinyl... ~ 
caryn 


V/A: This Just In 
A benefit for Indy 
Media 

(GC Records) 


29 tracks, just over an 
hour of music, it costs ) 

less than $10, and it's a benefit for a great cause. 
It's hard to go wrong with that combination. Oh, 
and most of the tracks are rare or unreleased. The 
music on This Just In is indeed a wide-ranging mix 
of styles and tempos, but all of the bands share in 
the punk rock attitude. It starts off strong (at least 
for me) with three excellent songs by The Tim 
Version, Toys That Kill, and Killer Dreamer, then it 
gets a little more experimental with groups like 
Fleshies and Passporte, and then there is a crazy 
organ-driven monster rock song by The Leeches. 
Next, some Japunk bands and a couple of girl 
groups. Toward the middle it starts to get a little bit 
harder and more overtly political with tracks from 
Broken Society, IntroSpect, and Berzerk. Then it 
starts to wind down with some intelligent pop punk 
in the form of Bobot Adrenaline and an acoustic 
spoken-wordish live track from The Frisk and finally 
closes with some general weirdness from Rah Bras 
and The Wade Brigade. Whew! Sorry for all of the 
name dropping, but it seemed like a good way to 
prove my point about diversity. This is one of those 
cds that you can pop in the player and it's okay that 
you don't like every single song because it’s all 
pretty good and every once in awhile something 
great comes on and you have to hunt down the 
case to find out who it is. -caryn 


WA: Warped Tour ‘05 
(Side One Dummy) 


How can you afford to not 
get a copy of this CD? For 
a third of the price of an 


actual ticket you get two discs “ere to the > ils 


with 50 songs, providing a great sampler platter of 
some kickass bands. It's the next best thing to 
being there. If you're lucky enough to be going to 
the show this year, grab a copy before you go and 
research the bands you shouldn't miss and those 
you should skip. If you've already been there and 
done that, listen to it on repeat and relive the best 
day you've had all summer. If you're an unlucky 
soul like me and have to miss this year's show, use 
it to reenact your own private version of the 
festival. Blast your speakers, crank up your 
imagination, close your eyes and bounce around. 
Invite your friends and neighbors to help make the 
pit more authentic. | think I'll make my own t-shirts 
to commemorate the day and charge $5 for bottles 
of water, just capture the whole experience. 
-chuckie 








www, pocketfulofchange. com 


CD Submission Policy 


This is real simple. If you 
have recorded or released 
something you think that we 
would like then send it our 
way. We do our best to 
review everything that is 
sent to us but obviously it’s 
not always possible. Also, 
our definition of punk rock is 
pretty broad but don’t send 
us whiny ass emo shit. That 
said we accept any format 
[cd, vinyl, etc] but mp3 links 
always go to the bottom of 
the list. Our address can be 
found on the website on the 
submission page. 


www.pocketfulofchange.com 


Reviewers Wanted! 


Are you sick of seeing our 
names at the bottom of all 
of these reviews? Do you 
think that you can do 
better? Are you pissed that 
there aren’t any show 
reviews in this issue? Then 
get off your ass and send us 
something to print. 













Can’t find it? 


If you are looking for one of 
these cds but can’t find it 
anywhere, check our 
website or email us. We 
can point you in the right 
direction. 





Backbeat 
Punk Video Magazine Vol 1 
HeckFire Movies 


Interviews cut against live 
footage balance this video 
magazine. The interviews 
are short and to the point 
which | prefer and most of 
the live audio is well recorded. | was disappointed by 
the Warped Tour footage that was not up to par with 
the rest of the video. Maybe next time. Also included 
iS an interesting making of Nerf Herder's “Mr. Spock’. 
-er 





D.LY. or Die: 

How to Survive as an 
Independent Artist 
Music Video Distributors 


This Fucking ~—Rocks! 
American artists == and 
musicians tell their stories of 
how they make art work for 
them. It's very humbling to hear stars like lan 
MacKaye and Mike Watt explain that there is no 
alternative to being independent as an artist. Selling 
out is simply not an option. Rare appearances by Jim 
Rose and that guy from Craig's List offer hope that 
we Can Survive without resorting to day jobs. What's 
next for filmmaker Michael Dean? A documentary on 
the life and work of Hubert Selby Jr. -er 


Enron 

The Smartest Guys in 
the Room 

HDNet 


Do you want to know 
where all the money 
went? This entertaining 
documentary tells the 
story of a bull market 
where everyone makes 
more money and no one 
asks any questions. Throughout the film employees 
joke about their flagrant greed yet no one stops to 
ask ‘is what | am doing bad? Enron's top executives 
make bad business decisions (like trying to move 
from the energy market to internet bandwidth) but 
none of them stop to ask ‘are my failing decisions 
endangering the firm's stability?’ Banks invest heavily 
in high risk ventures based on the words of one man 
who stood to profit substantially from the deal (Jeff 
Skilling's spider companies are currently under 
investigation.) Why didn't they question these 
dangerous and illegal business practices? Why didn't 
arthur anderson question the sudden unexplained 
profits announced at the end of every quarter? Isn't 
their job to track the money coming in and out? Why 
didn't wall street ask how the stock price kept going 
up if all of Enron's ideas kept going down? Why didn't 
the government question the practice of reporting 
ojected future profits without any type of oversight? 
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In the end, it was all brought down because a 
reporter asked a simple question that no one could 
answer. "How does Enron make money?” -er 


Give ‘em the Boot 
A Film by Tim Armstrong 
Helicat Films 


Rarely does a DVD 
compilation packed with 
guest star performances 
really deliver. You hear the 
buzz, you get your hopes 
up and in the end you feel 
a little cheated. Not this time. Tim Armstrong does 
not let us down with the long awaited release of the 
HellCat Movie. The video style is amazing, high 
contrast with quick cuts. The bar has been set for 
what a punk dvd should look like. Watching Joe 
Strummer sing “Rudie Can't Fail’ is a little sad but 
Tim's intimate acoustic performance of “Rats in the 
Hallway” for Lars Fredrickson and a video camera is 
unmatched. Add the best fucking live bass solo ever 
played (during Rancid’s “Maxwell Murder’) and 
Armstrong playing “Knowledge” with vocals by AFI's 
Davey Havok. But this film isn’t all Rancid, tracks by 
Dropkick, the Disasters, US Bombs and the rest of 
the HellCat family are what you'd expect from the 
next Boot. -er 





Johnny Cash 
Ridin’ The Rails 
Rhino Home Video 


Alright, I'm the first to admit 
that I'm not particularly 
interested in railroading and 
I'm pretty sure I'm not the 
only one. But even if you 
say you hate country music (trust me, I'm not a big 
fan) you gotta respect Johnny Cash. This originally 
aired on television in 1974 and it certainly is dated, 
but not as bad as you might think considering the film 
consists mostly of dramatic reenactments of historic 
railroading “events.” Entrepreneurs and inventors, 
laborers (including immigrants and freed slaves), 
train robbers, robber barons, the wealthy and the 
poor all have roles in the story which is told through 
songs and skits. The costumed characters are a little 
cheesy, but Johnny Cash’s songs and genuine 
enthusiasm for trains redeems most of the silliness 
and keeps it all moving. Through these short 
segments you get to see how trains enabled the 
growth of the country and how that growth ultimately 
made trains nearly obsolete. As you can imagine, it 
was tricky trying to come up with a positive way to 
end the story - by 1974 railroad travel was in strong 
decline and the ending of the film seems almost like 
a paid commercial for Amtrak with Johnny hopping 
on board a fancy “new” train and riding into the 
sunset. Cash's spirited narration and songs make 
tracking this dvd down a good idea, but probably not 
worth purchasing unless you have more than a 
passing interest in the history of railroading. This film 





blends the educational and the entertaining well 
enough that | wouldn't be surprised if you could find it 
in your local library and it's definitely worth checking 
out or renting. -caryn 


WicLibel 

The story of two people 
who wouldn't say 
McSorry 

Cinema Libre 


Supersize Me is an 
American movie. It mocks 
our popular culture and 
allows us to laugh at 
ourselves while we [hopefully] learn our lesson. 
McLibel, from the other side of the pond, is overly 
British. The humor is very dry [um, it's a British 
documentary] and the main characters seem 
genuinely beaten by the trial and basically 
uninterested in making the movie. The plot is simply 
an argument between a large corporation and a few 
protesters. In other words it’s a feel good movie for 
anyone who wants to see the little guys win or for 
anyone who hates mcdonalds. The unfortunate part 
of the film is that British history will probably ignore 
the fact that the protesters lost part of the case and 
got served with a huge fine that they could never 
afford. But they did get the European Union to change 
British law to ensure that future libel defendants will 
have the right to counsel. Good show. -er 





The Stranglers 
Live ‘78, SF 
Music Video Distributors 


If you are expecting top 
notch filming or sound 
you'd better adjust your 
expectations before 
viewing this live concert 
dvd. | seriously doubt it 
would be significantly improved by following the 
recommendation at the beginning which suggests 
that you adjust your bass and treble and crank the 
volume, The sound and the look is rough, total 70s 
DIY. Fuzzy black and white archival footage shot with 
one camera that often looks as if they were filming 
through a wall of smoke. Between songs, and 
occasionally during instrumental segments it fades to 
a hazy black or close-ups of what appears to be 
cracked cement. Oh wait, I'm wrong, that’s just the 
dirty camera lens (I'm not kidding). The band slams 
through a short (20 minutes), urgent sounding set of 
banged out slightly spacey (due to the crazy organ) 
art rock culled from their first two albums. For a 
couple of songs they overlay some weird trippy single 
color special effects that are totally bizarre and dated, 
there are points at which all you can see is a thick 
blue tinted smog. This was recorded in San 
Francisco during their first US tour and the crowd 
appears to be loving it, | guess you had to be there to 
appreciate it. This is for hardcore fans alone, not the 
casual fan or curious newcomer. -caryn 














Doris: An Anthology 
Cindy Gretchen 

Ovenrack Crabb ] 4 
Microcosm 14 
microcosmpublishing.com | 








Looking at the cover, 
which is very sunshiney 
yellow with a simple 
drawing of a sad introspective girl | was 
anticipating something...1 don’t know, indie. When | 
first started reading | thought the cover was just an 
inappropriate choice, but by the time | finished the 
book (which | ended up reading voraciously) | 
realized it was absolutely perfect. The author is 
about as far from the stereotypical indie kid as you 
can get. Cindy is a punk ~ she is an anarchist- 
activist-squatting-dumpsterin’-punk no less, and 
she writes intelligently (but in a way that is very 
accessible) about her experience and that of her 
friends in a personal way and yet the messages 
are very universal. This is a collection of Cindy's 
wildly popular “Doris” zine spanning the first ten 
years of publication - 1991-2001. I'm totally kicking 
myself for not discovering this back then. Doris 
works perfectly as an anthology — these are the 
kind of zines you would keep forever and on 
particularly lonely or frustrating days you could take 
a stack of them outside and curl up and read them 
to totally change your mood. Her words and 
images have the power to feel as intimate as a 
best friend and as empowering as marching with 
millions of other protesters at a rally. Alright, | know 
protests can be depressing sometimes, but 
imagine how you would feel participating in a 
protest that was actually effective. 


As Cindy travels the country (and abroad for a few 
issues) she reflects on places and people, shares 
anarchist and activist history, talks honestly about 
the physical and emotional impacts of sex and 
abortion, beautifully demonstrates the bond 
between friends and family and animals, and 
shares advice on everything from battling 
depression to extracting deer ticks. And, she does 
it all in a way that makes perfect sense. 


Cindy has an innate ability to celebrate the simple 
joys of nature, drinking coffee, riding a bike, 
cooking, growing things, talking with friends, 
writing, making music, and being alone. Both 
Cindy's badass activism and near-Buddhist 
approach to life are awe-inspiring as well as action- 
inducing. ~caryn 










www.ebullition.com 


What right do | have 
reviewing a 
magazine that has 
been around long 
enough to print 45 
issues? Putting 
together my second 





-issue | am humbled by that number. This issue 


starts with a sharp and serious but necessary note 
about violence against women in the scene [and 
specifically the incident at last year's Pointless 
Fest]. The more enjoyable parts include an 
interview with Norway's The Spectacle about the 
benefits of a punk scene run with socialist-style 
government assistance. "Why not use the 
government's resources to overthrow it?” [Endre] | 
was a bit surprised by the strict cd review 
submission policy, but | guess when you have 
been around long enough people don't mind if you 
get a little bitchy. -er 


J.G. Ballard : Quotes 
V. Vale & Mike Ryan 
RE Search 
researchpubs.com 


| have to admit that, like 
most Americans, | have 
heard the name J.G. 
Ballard but had not 
tead his words. This ) 


realization was even more depressing as | read the 


pages of wit and wisdom compiled by V. Vale and 
Mike Ryan. Admitting my ignorance, | feel my 
words will not convince you to explore Ballard's 
work so | thought | would try a different approach. 


"The first thing to say about J.G. Ballard is not that 
he is among our finest writers of science fiction but 
that he is among our finest writers of fiction tout 
court period. Ballard himself might retort that, 
granted the first claim, the second is redundant, 
since the only important fiction being produced 
today is science fiction (or the fiction of the 
untrammeled imagination, or of hypothesis, or of 
the metaphysical pushing to the limit of scientific 
datum: unsatisfactorily as it is, we always end up 
with science fiction)." [Anthony Burgess from intro 
to the Best Short Stories of J.G. Ballard] 


"When punk rock hit San Francisco (c.1977), | 
Started publishing in angry reaction to mass media 
articles that reduced punk to spitting and safety 
pins. Allen Ginsberg and Lawrence Ferlinghetti 
each gave me $100, and through 1979 | published, 
edited and distributed 11 issues of Search & 
Destroy. My editorial policy was one of 
empowerment: "Do It Yourself / Anyone Can Do it" 
-- the punk credo." [V. Vale] 





"Given that external reality is a fiction, the writer's 
role is almost superfluous. He does not need to 
invent the fiction because he is already there." 
UJ.G. Ballard] -er 





Lengths & Breaths 
Lee Ranaldo 

Water Row Press 
waterrowbooks.com 





Lengths & 


Let me just say this 
up front ~ | don't like seta 
poetry. But, since this 
was a book of poetry 
Lee Ranalde 


goes te ksi finest 


written by someone 
from Sonic Youth, | 
decided to give it a try. And | was pleasantly 
surprised. Apparently, poetry doesn’t have to suck. 


Ranaldo’s book “Lengths & Breaths” is divided into 
two sections — lengths and breaths (clever, eh?). 
Breaths comes first, and these poems are shorter 
than the ones in Lengths. Most of his pieces come 
across as mini Stories of what has happened in his 
life. | liked the poems in Lengths better because 
you get a more complete picture of what 
happened. But almost all of the poems in this book 
are vague memories, slivers of experiences. It's 
good stuff, general enough so that everyone can 
relate to some of these stories. He’s good at 
describing images you can sense — what he sees, 
smells, and hears, you can too. 


The only annoying part of the whole book is that 
he keeps using abbreviations instead of actual 
words. Sometimes | felt like | was reading poetry 
that was composed via Instant Messenger. But that 
might just be my own cultural bias. Anyhoo, to end 
on a positive note, Ranaldo’s book is a good read, 
considering that it's poetry. Plus, there are really 


nice photographs of landscapes _ scattered 
throughout. -chuckie 

Lessons in Taxidermy 

Bee Lavender 2 sk 
Punk Planet/Akashic e ¥ 
Books ts 
www.akashicbooks.com 


Bee Lavender is one 
tough lady. Her latest 
book, and the _ third 
installment in the Punk 
Planet imprint, reads like 
fast paced fiction. But in 
actuality it's another case ** 
of the truth being far, far stranger than fiction. In 
fact, this autobiographical tale is oftentimes so 
unbelievable that it reads almost like science 
fiction. 
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It requires a lot of the reader to believe that Bee 
Lavender has lived through all of the physical trials 
and turbulations that she simply and calmly lays 
out while skillfully avoiding overdramatizations or 
histrionics. She tells the story of growing up in a 
lonely town in the pacific northwest and being 
diagnosed with mysterious and incurable cancer at 
age 12, enduring an endless string of invasive 
surgeries with little positive results, struggling 
through a life-threateningly dangerous pregnancy 
while still a teenager, surviving car accidents that 
left fellow travelers injured for life, etc., etc. The list 
of horrifying traumas goes on and on. | turned each 
page quickly with a slightly queasy and incredulous 
belief that nothing more could possibly happen, this 
was too much, no one could survive all of this. And 
yet on each new page Bee Lavender delicately and 
insightfully examines some new event, some new 
pain, some new fear, and some new valiant effort 
to continue on. Even doubled over in excruciating 
pain, Bee Lavender remains smart, fierce, clear- 
minded, and 100% accurate about what is best for 
her, even in the face of health care professionals 
with authority complexes. 


This is the story of a woman struggling to liberate 
her own body from sickness and the failing health 
care system, challenging the fates that seem to 
have it in for her, and learning timeless lessons in 
the process. You just can't keep Bee Lavender 
down. —caryn 


es Proud 

cott Hu G 

ake end Not Proud 
Simon & 

Schuster 2 
notproud.com 


i toet Set oe oe Beer 


Imagine you had a horrible, nagging secret, 
something you couldn't tell anyone — not your 
family, friends, partner...no one. Or, what if you are 
the type of person who dweils on your own little 
mistakes, things that shouldn't really matter, but 
you can’t stop thinking about, making it worse and 
worse. What if you are “seemingly normal” but 
have some sick perversion, or a nasty habit, or just 
did something kind of weird. What if your 
boyfriend/girlfriend/family member/co-worker does 
something that makes you absolutely INSANE, but 
you can't tell them how much it irritates you? Or 
maybe you just like to make yourself feel better by 
laughing at everyone else’s faults and foibles. 


If any of this sounds familiar then this book (and its 
namesake website) is for you. Not Proud offers the 
ultimate in cathartic release and totally safe (and 
legal!) voyeurism. Thousands of visitors to 
notproud.com have been anonymously posting 
their secrets and confessions since the website's 
debut in 2000. The book compiles some of the 
best, and worst, confessions from the site 
organized (like the website) into 8 categories: 
Pride, Envy, Sloth, Gluttony, Greed, Lust, Anger, 
and Misc. The confessions range from silly to sad, 
dirty to disgusting, titillating to truly vile. It took me 
less than an hour to read the tiny, fascinating book, 
but | was still thinking about it days later. It made 
me realize that | am pretty damn boring, which 
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considering the nature of some of the confessions 
was a huge relief and at the same time just a little 
bit disappointing. -caryn 


PEEL Zine 
Issue #4 
peelzine.com 


PREE fucking 
rocks! | never saw 
#3 because it sold 
out almost 
immediately, but 
that's no surprise, 
it comes with a 
stack of fucking 
Stickers. How cool Ll oe 

is that? And I'm not talking about sticker paper run 
through your mom's printer. These are high quality, « 
full color, die cut vinyl stickers. My favorite is 
definitely the “mini zombie" by Michael Slack [the 
winner of PEEL's sticker design competition]. 





The zine itself documents an art movement created 
for the streets by real world artists. This idea is 
concisely summarized in the intro of a piece on 
Tokyo's Postmodern Sticker Culture. “fin a 
museum] the art is on the wall, protected from 
hands, and carries a price tag. On the opposite 
side of the spectrum, street art is a very hands on 
medium in which participation is free for all. One 
can spray over, rip down, or cover up whatever is 
within arm's reach." 

This issue also includes an interview with the 
creator of Visual Narcotics (those cute little 20mg 
pills you find stenciled all over town) and a pictorial 
search for Above and his art. He personally 
Stenciled 2000 priority mail stickers for this issue. 
So go get one before they're all gone. Go! Now! 


Stolen Sharpie 
Revolution 

A DI Zine 
Resource third 
edition 

Alex Wrekk 
Microcosm 
microcosmpublishing. 
com 





Let's start by stating 
the obvious. Alex is a Goddess of the zine world. 
Brainscan is one of those rare books that tells a 
truly personal story that people care enough to 
read. But if Brainscan is a biography, Stolen 
Sharpie Revolution belongs in the non-fiction 
section. 


Here Alex lends her years of expertise to zinester 
virgins (figuratively). She walks them through the 
gates and into the depths of a scene that has 
always frightened newcomers. In fact, this lesson is 
so thorough that if Portland High School taught a 
zine publishing class (and I'm sure this will happen 
soon) this will be its textbook. 


Also included in this edition are how to start a zine 
library, how to start a distro, how to release a 


record, and 40+ reference pages of resources, 
events and distros. You can order a copy from 
publishing distro Microcosm, which Alex helps to 
run in her free time with partner Joe Biel. -er 


White Like Me: 
Reflections on Race 
from a Privileged 
Son 

Tim Wise 

Soft Skull Press 
softskull.com 





In this __ incredibly 

important book, Tim Wise shares with his readers 
the story of his life as a white man learning about 
race and struggling to fight racism. Each story he 
shares imparts his experiences of living in a racist 
world and each is followed by an analysis of 
lessons learned from those experiences. The book 
is broken down into six sections that respectively 
address what it means to be white, white privilege, 
resisting racism, ways in which white people 
collaborate with racism, how racism adversely 
affects white people, and redemption. 


Tim does an excellent job of raising awareness and 
extending his knowledge of racism in ways that do 
not instill a sense of guilt or shame in the reader. 
On the contrary, he acknowledges that guilt and 
shame about racism only serve to paralyze and 
make white people feel helpless to create change. 


In preparing to read this book, | wasn’t sure what to 
expect. | have been quite active in the struggle to 
fight racism — including co-facilitating antiracism 
workshops across the country. While | didn’t doubt 
that | would learn a few things from Tim in the 
course of reading his book, | was pleasantly 
surprised to find that this book consistently 
challenged me and made me realize how much 
more analyzing | need to do. | feel strongly that 
everyone should read this book, whether you are 
white or a person of color, no matter how much or 
little experience you've had. working to confront 
racism ~ it is inspiring and good to know that there 
are people like Tim, white people committed to the 
struggle. -liz bryant 
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age and you're kinda puzzled what 
d the cd Off the page-and you're won- 
+ of Either way, here's the deal. 
Some people were nice enough to give us advertising money to help 
defray the cost of printing this fur and making all of these cds, but 
not enough people. Pretty much all of the money: for Pocketful of 
Change comes-right out of our pockets and the name is pretty accu- 
rate - we got a lot of change and not a lot of green. We make all of the 
cds by hand - we duplicate them, hand stamp them, put them in those 
cute little envelopes, and tape them into the back of the magazines. It 
isn't easy and it isn't cheap and unfortunately we just couldn't afford to 
make all 5000 of them this time. Sorry. If you want to be guaranteed 
of getting the cd (and who doesn't?) then you'll have to get a subscrip- 
tion or buy a copy online. Or maybe you're lucky enough to live in a 
city that gets cds with their magazines (some do, some don't). We 
really want to keep making the cds and would love to have cds for 
every single magazine, but for now it just isn't possible. Oh, in case 
you are wondering if it is worth it - you'll just have to trust us, but we 
think the cd ROCKS this time - great bands, great songs and there's 
no reason to think the next one won't be even better. Peace. 
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